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The Art News 


Col. Friedsam Buys Famous Old Masters 


“PORTRAIT OF A YOUTH” 


Courtesy of the F. 


One of the two paintings just purchased by 
man 


of an elderly 


Colonel Michael Friedsam, who is now 
in Paris, has just bought through the 
F. Kleinberger Galleries the famous 
Niccolini portrait by Botticelli and the 
portrait of an elderly man by Perugino, 
who was the teacher of Raphael and 
whose full name was Pietro Vanucci, 
called Perugino (1446-1523). This por- 
trait has been for the last 150 years in 
the Provincial Museum in Hanover, 
Germany. The man represented has a 
black hat and a brown coat. The back- 
ground is sky-blue. It is on wood and 
measures about 27 inches by 211%. The 


By BOTTICELLI 


Kleinberger Galleries 


Col. Friedsam. The other 


by Perugino. 


is a portrait 


portrait is mentioned in all catalogues 
also in B. Berenson’s “Central Italian 
Paintings.” 

The other picture is the “Portrait of 
a Youth” by Allesandro Botticelli, 
(1446-1510). The portrait represents a 
member of the Niccolini family, a pa- 
trician family of Florence. This por- 
trait remained in their possession until 
recently. It is presumably the earliest 
portrait painted by the master, about 
1470. The picture has been recognized 
as an autographed Botticelli by such 

(Continued on page 3) 
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ANTIQUES 
RARE BOOKS 
ART AUCTIONS 


matter, 


PRICE 15 CENTS 


This Could Have Been Painted Only on the California Coast 


“EUCALYPTUS TREES 


This California landscape by a Western artist who had his first 


summer show at the Babcock Galleries. 


his native state that have deservedly found favor in both East and West. 
ness as well as by an appreciation of the more subtle effects of 


DIRECTORS MAY NOT 
TAKE COMMISSIONS 


Resolution by American Association 
of Museums Favorabl y Commented 
Upon—Code of Ethics Adopted 
Much 


character has resulted from the adop- 


discussion of a _ favorable 
tion of a resolution by the American 
Association of Museums at its twen- 
tieth meeting in St. 
which was held May 17-31. 


annual Louis, 


The ac- 


Sloan Is at His Best in Depicting Scenes from Life Like This 


“RENGANESCHI’S, SATURDAY NIGHT” 


Courtesy of the Grand Central Galleries 


By JOHN SLOAN 


Sold by the Grand Central Galleries to a prominent collector of American paintings. 


AND RAIN CLOUDS” 


Courtesy of the Babcock Galleries 


exhibition in New 


beauty of the Western coast. 


t1on was 
adoption of a code of ethics for mu- 
seum workers 

_It had been reported that commis- 
sions were sometimes accepted by mu- 
seum directors for purchases of art 


works made by their institutions. The 


resolution follows: 


“The members of the American 
Association of Museums in con- 
vention assembled, having been 
advised that museum employes are 
being oftered commissions on pur- 
chases made for their museums, 
hereby reaffirm the statement in 
the Code of Ethics adopted by the 
Association, which provides that 
‘no museums official or worker 
may honorably accept any com- 
mission, gift or tip’ which may be 
offered, either directly or indirect- 
ly, as an inducement to, or in rec- 
ognition of, purchase by his mu 
seum. 


“The attention of dealers 
others offering objects to 
seums is called to the fact 
any such offers will offend 


(Continued on page 3) 


or 
mu 

that 
both 


taken in connection with the 


By DOUGLASS FRASER 


York a few months ago is included in the 
Mr. Fraser, who is one of the younger California artists, has produced some lendsca es of 
His work is characterized by its sincerity and direct- 
color and form which many painters overlook in the dramatic 


RIVAL SOCIETIES IN 
GLOUCESTER EXHIBIT 


Two Shows Open Summer Season, 
Many Well-Known Artists Dis- 
playing Works in Both of Them 


GLOUCESTER—With the opening of 
exhibitions by the two societies last week, 
the season at this summer art colony is 
now in full swing. 

On July 11, the North Shore Arts As- 
sociation opened its third annual exhi- 
bition with an attendance of over 2,000 
at its private view. The exhibition, 
which will continue until Sept. 6, is a 
varied and stimulating show. Among 
the 374 works listed in the catalogue are 
included oils, water colors, sculpture 
and black and white. 

Lucy M. Taggart’s “Carnival,” a fig- 
ure in fancy dress reflected in a mirror, 
occupies the place of honor in the upper 
gallery. In the center of the opposite 
wall hangs Orlando Rouland’s full- 
length standing portrait of Mrs. Charles 
Wellington Rand done in soft gray 





“LE BALCON” 
! } 1 young American artist, 
t picture was accepted 
praised by 


> yracuse 


had 


School of Fine Arts, recently 


exhibited only o1 bef 
It was given an honorable me 
Paris critics for its decorative qualitie l he 
exhthited 


By GEORGE S. HILL 
re in the Spring Salon when 
nition by the jury and was much 
artist, who was a student in the 
with another American painter at the 


Simonson Galleries 
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Exhibition of Etchings 
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VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 


BASIL DIGHTON 


3, Savile Row, London 
Will open an Exhibition of 
English and French 
Engravings 
on June Oth 


Iustrated booklet describing the method 
of engraving then employed will be sent 
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tones Carl J. Nordell is well represent- 
ed by “The Listeners,“ and Alfred 
Hutty sends a charming “Portrait of 
Mrs. Alexander Mikell.” 

Margaret Fitzhugh Browne exhibits 
“The Kussian Girl” and M. Bradish Tit 
comb, “Reading,” a gracious present 
ment of a woman in a coat of beautiful 
red. 

Vesper L. George’s sparkling, alert 
“Spanish Girl,” Mary F. R. Clay's dash- 
ing composition of a girl in black and 
red, Gertrude Fiske’s “Charlotte in 
Grey,’ Mary Krembelberg Gibson's 
“Margot,” Harriet O'Brien's “Batik,” 
and Henrietta Hunt Henning’s “Brit- 
tany Peasant Woman” are all of more 
than usual interest. 


Other exhibitors include William M. 
Paxton, Thomas Mitchell Pierce, 
Camelia Whitehurst, Ruth A. Ander- 
son, Louis F. Berneker, Gerald A. 
Frank, Theresa F. Bernstein, Morris 
Hall Pancoast, W. Lester Stevens, 
Harry Leith-Ross, Helen E. Moseley, 
William Greason, Esther M. Groome 


and Susette Keast. 

Yarnall Abbott's “Northwesterly 
Weather,” Harriet Lord’s wide open 
spaces full of atmospheric luminosity, 
Alice Judson’s “Sail Boats,” William 
Brooks Hazelton’s “Braces Rock,” Ber- 
tha Menzler Peyton’s “The City Upon 
the Hill,” Oscar Anderson's “A Winter 
Port,” L. Scott Bower's “Fishermen,” 
Vera H. Owen's “The Red Sail” and 
Howard A. Coon’s “The Harbor,” are 
outstanding pictures, as are works by 
Felicie Waldo Howell, Gladys Branni 
gan, Charles H. Woodbury, Charles R. 
Patterson, Frederick J. Waugh, Mary 


Butler, Frederick L. Stoddard, John J 
Coggeshall, Jane Peterson, H. A. Vin 
cent, Susan Barse Miller, Hugh H. 


Breckenridge and Maurice Compris. 

There are many good etchings and 
water colors—too many to mention.. 

The Gloucester Society of Artists 
opened the first of its three exhibitions 
of the season on July 7. Among the 
activities of the society are included a 
“Montmartre” and the annual ball, 
which takes place on Aug. 5. 

The present exhibition, while not in- 
tended to be so comprehensive as_ the 
second and third, is well hung and has 
many canvases that would lend distinc- 
tion to any exhibition. There are 102 
works listed in the catalogue. Among 
the artists represented are Louise Upton 
Brumback, Ethel Louise Paddock, Eliza 
beth Grandin, Eben Comins, Margaret 
Fitzhugh Browne, Lucetta Arnold, An 
timo Beneduce, Gabrielle DeV. Clem- 
ents, Alice G. Locke, Oscar Anderson, 
Gertrude Stanwood, Jane Peterson, Al 
ice Beach Winter, Jean Nutting Oliver 
and Rosamond Tudor. 

Among the other exhibitors are 
Charles Allan Winter, Frances Hudson 
Storrs, Stuart Davis, Henry Hammond 
Ahl. Carl Ringius, Ellen Day Hale, Lil 
ian Giffen, J. H. Emerton, Yarnall Ab 
bott, Helen Duncan, Susan Barse Mil- 
ler, Frederick L. Stoddard, John Sloan 
John A. Cook, William Meyerowitz and 
Anna Coleman Ladd. Sculpture, water 
colors and etchings are included. 

At Grace Horne’s Galleries may be 
seen hand decorated panels by Kathet 
ine Amory Hooper, also an exhibition 

















MCEVOY CVV VUE GOL LF 


Paintings 


: 


BACHSTITZ GALLERY 


Objets d’Arts 
Classical, Oriental Works of Art 


Tapestries 











On request we send our clients our 
scientific Bulletin. 
and VIII are published. 


THE HAGUE—11 SURINAMESTRAAT 
SPSEEEEESEESE SEPP SPPOOS 


7. 


Numbers VII 


A BEBEOBDDPEVOD BEDS 


of pottery by Mrs. Thomas Groom and 
Mrs. Hobson, who have won special 
mentions m various exhibitions m 
Washington and other cities. Samuel 
Chamberlain, who has just returned 
trom abroad, showing for the first 
time in this country etchings, lithographs 
and sketches from England, France and 
Spain. 7 5 
Provincetown’s Summer Show 
PROVINCETOWN—On July 5 the 
annual summer exhibition began at 
the Art Association galleries. The 
show, which will continue through 
Aug. 17, comprises about 150 oils, 
water colors, etchings and drawings, 
the majority painted by artists now 
resident here and others sent by paint 
ers from various places who have at 
one time or another made Province 
town their headquarters.. 
Ross Moffet shows “Provincetown 
Fisherman”; Pauline Palmer, three im- 
pressive canvases; Ora Coltman, two: 
Donald Witherstine,“Octagon House,” 
scintillant in color; Robert E. Ball, a 
subtly toned “Moonlight”; James R 
Hopkins, “Flowers of Summer”; 
Charles Kaeselau, “Big Ben,” a fine 
figure composition, which holds the 
place of honor, and Tod Lindenmuth, 
“Dunes ir Autumn.” 
John Frazier’s “Mother and Son” is 
well composed, Ellen Ravenscroft 
shows “Marianna,” Francois Verhey- 
den displays an Italian landscape, 
“Vintimigla’; Alice Howels, “Narcis 
sus and Daffodils,” a finely decorative 
con!position; Henry Henche has in 
teresting character in a “Head,” Mar 
tha FE. Crocker’s portrait of Mrs. 
Johnson is a good character study, 
Mary H. Tannahill’s “Provincetown 
Fishermen” is individual and compell- 
ing, and G. A. Beneker’s “My Daugh 
ter Katherine” thoroughly good. 
Interest is also evoked by Edwin W. 
Dickinson’s “Amundsen and Mce- 
Kenna,” Sarah Monroe's “Tulips” and 
“My Garden,” Lytton Buehler’s “Por- 


1s 


is 





trait of an Artist,” Charles W. Haw- 
thorne’s water color, Mary Locke 
Brewer's “Still Life,” Herbert Ross’ 
“Kathryn Moore,’ Martha Hoke’s 
“The Blue Feather,’ Margery Ryer- 
son’s “Little Bridget,” and E. Am- 


brose Webster's “Saint Paul, France.” 
The jury for paintings was composed | 
of Gerrit A. Beneker, George Elmer 
Browne, Frank Desch, Sidney E. 
Dickinson, William L’Engle, Charles 
W. Hawthorne, James Hopkins, 
Otto Knaths, Richard E. Miller and 
E. Ambrose Webster; for prints, etch- 
ings, etc., by A. Blondheim, John Fra- 
zicr and Tod Lindenmuth. Messrs. 
Desch and Browne are now in Europe. 

Other exhibitions recently put forth | 
here are Blanche Lazell’s collection of | 
colorful wood blocks done abroad 
during the past year, and Frank Car- 
son’s water colors of Bermuda. 

The Tennis Club, composed chiefly 
of artists and their families, opened 
its season with a dance on July 4, 
with a large gathering. The Wharf 
Players, who have completed their 
new theatre, began their season on 
July 15 with a series of plays. 
~ Zella Bohm (Mrs. Max Bohm) has 
_— | 


R 
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| George Elmer Browne by 
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ERNRST BROWN AND PHILLIPS, Props. 

Ktchings by Whistler, Zorn, Meryou and 

other Masters. Fine Drawings—Old 
and Modern. 
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Pictures and Drawings 

by Marchand, Lotiron, Roger Iry, 

Matisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, Therese 

Lessore and contemporary puinters 
and the older schools. 


THE INDEPENDENT GALLERY 


Va Grafton Street, London,, W. 1 








been here since April; Sidney Dicken- 
son recently arrived; Mary Tannahill 
spent several weeks here and returned 
to Long Island last week: Charles 
Kaeselau, who had been confined to a 
sanatorium for several months, has re- 
covered and will spend the summer at 
his studio here; Frank Desch made a 
prolonged visit before sailing for Eu- 
rope; Jeanie Gallup Mottet has been 
established in her home and studio for 
the past month; Mary Locke Brewer 
has a studio in the Vinton building; 
Donald Witherstine has just moved 
into his newly built home and studio; 
lorence Waterbury returned here 
after her prolonged visit to the Orient 
and will remain until the autumn, and 


W. H. W. Bicknell, etcher, arrived 
last week to occupy his summer 
studio. —L. Merrick. 


A Summer Show at Guilford 


GUILFORD—The summer exhibi 
tion at Guilford opened on July 8 
with a little over 100 paintings on 
view. The effect on the whole is 


strong, dignified and colorful, with a 
great variety of landscape subjects 
predominating, from Leon Kroll’s vig 
orous “Cheyenne Mountains” to Guy 
Wiggins’ high-keyed woodland in 
terior. Thomas Manley shows one of 
his infectiously joyous landscapes oi 
early spring, and John F, Folinsbee a 
canal subject in subdued coloring. 
Nikolai Fechin contributes a picture 
of a girl with a cat, and an excellent 
still life. C. R. Patterson sends a sun 
picture of the and Orland 
Rouland a dune subject. 


set Sca, 
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G. L. Berg’s “West Coast” has been 
admired as an especially able land- 
scape. Sigurd Skou’s “The Bretons” 


is a strong presentation of character. 


“Under the Full Moon” by Hobart 


The Lefevre Galleries 


FINE 


COLOUR PRINTS 


la King Street, St. James’s London, S.W.1 


MODERN 














Nichols shows snow and hills, and an- 
other snow picture which makes one 
feel the sharp lighting effect on the 
white surface is E. Martin Hennings’ 
“Winter, New Mexico.” 

is represented by 
rich landscapes: 
“Land and 


Lawson 
beautiful, 


Ernest 
several 





Sky,” and G. Glenn Newell by one of 
best of his cattle subjects, oxen 
hauling a log. John Costigan’s “In 
the Woods” is one of his inimitably 
painted woodland effects of light and 
shade. Other pictures are Richard 
Kimbel’s “Brook in Winter,” some hill 
subjects by Charles D. Hubbard, Wal 
ter Farndon’s “Near the Sound,” 
which contrasts warm and cold color; 
Harry Leith-Ross’ “Gathering Corn 
Shocks,” Charles Vezin’s view of New 
York roofs from one of the bridges, 
Carle J. Blenner’s “Magnolias,” and 
KF. K. Detwiller’s “Lobster Yard,” 

Others contributing are Kenneth 
Bates, Louis F. Berneker, G. L. Nel 
son, H. Vance Swope, E. C. Volkert, 
Henri de Mance, Fritz Engel, H. Bol- 
ton Jones, Charles C. Curran, William 
B. Closson, Joseph H. Boston and 
Russell Cheney. 
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1925 INTERNATIONAL 
LARGELY EUROPEAN 


l‘oreign Representation to Be Almost 
Thrice the American—Germans In- 
vited the First Time Since 1914 


Homer Saint-Gaudens, director of 
fine arts, Carnegie Institute of Pitts- 
burgh, returned early in July from 
four months in Europe collecting 
paintings for the twenty-fourth Inter- 
national exhibition, which will open in 
Pittsburg on Oct. 15. He said that 
the European section, which will be 
shown later in the winter at the Grand 
Central Galleries, New York; the Art 
Club, Philadelphia, and the City Art 
Museum, St. Louis, would comprise 
300 pictures, while the American sec- 
tion will consist of 130. This will be 
the largest foreign representation since 
the war. 

“This will be the first year,” said 
Mr. Saint-Gaudens, “that the entire 
foreign section will be shown intact in 
New York and other cities outside of 
Pittsburgh. It will be the first exhi- 
bition since the beginning of the 
World War that will include groups 
of paintings from Germany and Aus- 
tria. It will also be the first Carnegie 
International since the war that will 
have on the jury of award a European 





other than a French or English ar- 
tist. That juryman will be Anglada y 
Camarasa, the brilliant painter of 
Spain. He will come on his first trip 


to the United States. 

“With him will be Ernest Laurent, 
a distinguished French artist of the 
impressionistic school, and a membet 
of the Institute. The third foreign 
member of the jury will be Algernon 
Talmadge, who represents the finest 





qualities of English landscape paint- 
ing. 

“The largest national section from 
Europe will be from England,” added | 
Mr. Saint-Gaudens. “I believe that | 
the English people show a more genu- | 
ine interest in art than any other in | 
Europe. Of course, no other city in| 
the world can boast of the tens of| 
thousands of studios as does Paris. | 
But, on the other hand, a visitor to] 


| 
the -London Royal Academy, or the | 
new English Art Club, or the new| 
Chenil Gallery venture, invariably | 


finds them filled with visitors who are | 
capable of comprehending what is 
hung before them on the walls. There 
you will the same people who 
flock to the races and to society af 
fairs generally. 

“France, of course, has stood | 
through generations as upholding the| 
standard of European art. Conse-| 
quently, once more it will produce the | 
most-discussed section, with works not | 
only from men like Besnard and Le 
Sidaner, of the older school, but from 
Matisse and Marie Laurencin, of the} 
younger. 

“Naturally, interest will center on 
the German section, because, for ove 
ten years, little has been known of th 


see 





| Damorte 
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| years 


|} master, a 


| and 


actual artistic product of that country. 
German official art, strange to relate, 
is now radical art. It is the only 
country where that is so. All one 
need to do to realize that this is so is 
to visit the Kronprinzen Museum m 
Berlin. From a normal point of view 
it is achamber of horrors. I was told 
and I believe that the present-day 
German art largely reflects the Ger- 
man government. 

“‘Our radicalism in art is not only 
imposed, but very natural,’ said one 
wise old art director to me. ‘It has 
come as the result of our ten years’ 
imprisonment, and that, because of 
the hysteria so naturally engendered, 
and because of the fact that paintings 
are not really purchased in Germany 
any more, these men—the artists— 
are trying above all else to voice a 
frantic protest against things as they 
are: they are creating essays on the 
neurasthenic horrors of existence. All 
else has been suppressed, just as cer- 
tain kinds of art was suppressed in the 
royalist days.’ 

“Among the German artists who 
will exhibit are men of the calibre of 
Liebermann, of the older school; Cor- 
inth, of the milder radicals, and Sle- 
vogt, of the impressionistic period, 
followed by others of a more advanced 
type, such as Kirchner. Von Stuck, 
whose paintings are well known in 
this country, despite the fact they 
have not been seen here for many 
years, is also sending. 

“Ttalian art has grown as rapidly in 
importance as has its industrial life, 
the two, quite naturally, proceeding 
in conjunction. Not only will Italy be 
represented by such of its more wide- 


lly known men as Tito and Mancini, 


but by others of the younger school, 


among whom are Casorati and Carena| ‘>! ' ; 
| divided into three prizes, will be award 
led by the Museum. 


in the advanced sections. 
“Spain also provides a modern art 
of importance in Europe. Zuloaga is 


| widely known in the United States 


Anglada y Camarasa, who will visit 
this country on the jury of award, has 
long held a high Continental reputa- 


tion for brilliance of work. Other 





| prize money, which will be awarded by 


painters, such men as the Zubiaurre | 


brothers, Lopez Mesquita, Guterrez 


tries of Latin America have announced 


Solana, are already recognized as of| 


first importance outside their 


land.” 


Among the American paintings will | 
be shown a large canvas by Sargent, | 


8 to 10 feet square, entitled “The 
Daughters of Mrs. Charles 
It is lent by Mrs. Hunter, an English- 
woman. It was painted about thirty 
ago. Mrs. Hunter has an- 
nounced that the picture will be pre- 
sented to the Tate Gallery. 


Friedsam Buys Old Masters 
(Continued from page 1) 
Mr. 


authorities as Bernard 


and D1 


eminent 


Berenson 


\llesandro Botticelli’s real name was 
\llesandro di Mariano Filipepi, but he 
the name of Botticelli from his 
voldsmith, to whom he was 
He studied painting with 
Lippi, at whose death 
says Vasari, the best 
He is the only con- 
Leonardo da_ Vinci 
his treatise on 


tor ik 


apprenticed. 
Fra Filippo 
(1469) he was, 
master in Florence. 
temporary whom 
mentions by mame in 
paintings. , 

There are, of course, many religious 
paintings by Botticelli, but there exist 


only seven portraits on panel by him} 


admitted by the greatest ex 
One of these is owned by 
Mackay, another by Otto 


that aré 
perts. 
Clarence H. 


| H. Kahn. 


It was reported that the price paid for 


| the two pictures totaled about $200,000. 


Salon’s Second Edition Open 

PARIS—The second edition of the 
Salon organized by two French art 
societies, familiarly known as the Old 
New Salons, was opened July 9 
at the Tuileries. The general stand- 
ard of the works displayed is high, but 
there is nothing sensational. Among 
the more striking exhibits is a por- 
trait of Foch by the Polish painter 
Czedekowski. 
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Gronau. It is on} 
| wood, height 21 inches, width 15%. 
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ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance, 


Representative will gladly 
upon request. 
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$25,000 IN PRIZES AT 
LOS ANGELES SHOW 


In Addition to Awards by the Mu- 
seum and Citizens, Earl Stendahl 
Seeks $10,000 for Pan-American 
LOS ANGELES—A total of $25,000 

or more in prizes may be awarded at 

the Pan-American Exhibition of Oil 

Paintings, to be held at the Los Angeles 

Museum from Noy. 3 to Jan. 1. Two 

cash prizes of $5,000 each to be given by 

residents of this city, and $3,000, to be 


In addition to this, Earl L. Stendahl, 
of the Stendahl Art Galleries at the Am- 
bassador Hotel, is endeavoring to raise 
another $10,000 to be used as purchase 


the Museum jury at the exhibition in 
November next. Several of the coun- 


prizes of $100 to $1,000 each for the 
best exhibits by their artists, so that the 
total of awards promises to be well over 
$25,000, 

Mr. Stendahl, after three months of 


a collection of paintings by the Spanish 
master Federico Beltran-Masses. Inter- 
est in Spanish paintings has been stimu- 
lated by the recent visit of Zuloaga. It 
is Mr. Stendahl’s plan to raise $10,000 
for the International by charging ad- 
mission to this show. 

\. Frank, vice president of the Am- 
bassador Hotel Corporation, generous’ y 
offered the use of the Grand l‘iesta ho"! 


room. The general public was adinittes 
for $1. School childrex. and art students 


were admitted for 50 cents. A reception 
was given to the artist on the opening 





Rare Collection of Mid-XIXth 


day. | 
Strangely Found | 


Century Stamps 
LONDON—It is 


find of stamps such as that which has 
reached the well-known firm’ of 
Messrs. H. R. Harmer, Bond St., oc- 
curs in the philatelic world. It ap- 
pears that somewhere about the mid 
dle of the XIXth century, when the 
hobby of stamp collecting was first 
developed, a schoolboy of aristocratic 
lineage forwarded remittances to vari- 
ous colonial postmasters for sheets of 
their stamp issues. 

When these arrived he put them to 
one side with the replies and the 
stamped envelopes. Sheets from 
Queenstown, from Vancouver, from 
Ceylon, from Mauritius, from British 
Columbia there were, all put away 
carefully in their “blocks” until re- 
cently discovered in an attic and taken 
to the firm in question for advice as 
to their value. 

In the first instance it is probable 
that some £20 was expended on their 
purchase, but it is estimated that at 
the present time their worth is nearer 
£10,000. Their rarity is not their only 
asset. The fact that they are still in 
their untouched form will, I under- 
stand, prove extremely important in 
solving certain knotty points which 
have long exercised the minds of ar- 
dent stamp collectors. 

The stamps will be sold by auction 
early in the autumn, when enthusiasts 
from all over the world are expected 
to attend the dispersal of what is 
practically a unique collection. The 
name of the family in whose town 
mansion the find was made has been 
kept secret. —L. G.-S. 


not often that a 


Painting by West Is Presented 

to Swarthmore by F. Newlin Price 

PHILADELPHIA — Swarthmore 
College has acquired another painting 
to add to its collection of paintings 
by Benjamin West. 

The new acquisition is a small 
painting, “Destruction of the French 
Fleet at the Battle of La Hague.” It 
was from this that he later painted the 
large work now in the collection of 
the Duke of Westminster. This origi 
nal work was presented to Swarth 


more by F. Newlin Price, of the class 








of 1905 


DIRECTORS MAY NOT 
TAKE COMMISSIONS 


(Continued from page 1) 


the museum and the museum em- 

ploye.” 

The code of ethics, which was draft- 
ed tentatively by Harold L. Madison, 
chairman of the committee on ethics 
of the association, was adopted after 
discussion. Its preamble states: 

“Museums, in the broadest sense, 
are institutions which hold their pos- 
sessions in trust for mankind and for 
the future welfare of the race. Their 
value is in direct proportion to the 
service they render the emotional and 
intellectual life of the people. 

“The life of the museum worker, 
whether he be an humble laborer or a 
responsible trustee, is essentially one 
of service. His conduct rests on a 
threefold ethical basis: 1. Devotion to 
the cause he serves; 2. Faith in the 
unselfish motives of his co-workers; 
3. Honor based on a high sense of 
justice as the controlling motive of 
his thoughts and actions.” 

Other striking parts of 
are: 

“Only the museum itself is entitled 
to the discounts customarily allowed 
on a large volume of business or for 
prompt payment of bills. 

“If a museum has under negotiation 
the acceptance of a gift or the pur- 
chase of an object or collection of ob- 
jects, another museum knowing of 
such negotiations may not with honor 
make an offer, either for whole or 
part of the collection, until the first 
museum has reached a decision in the 
natter. On occasion where two or 
more museums may be interested in 
the purchase of a collection in whole 
,r in part, the highest ethical stand- 
ards shall require that they codperate 
through correspondence, 

“Where two or more museums con- 
duct explorations in the same region 
for the same kind of material, they 
not only duplicate effort, but need- 
lessly expend funds. It is highly de- 
sirable that museums establish an in- 
timate coOperative practice in the mat- 
ter of field work. . . . It shall be 
considered unethical for a museum not 
to report every specimen collected to 
the museums concerned. The material 
should be placed where it will be of 
greatest value to science or to art or 
to history and to mankind. ...A 
museum should not ‘corner the mar- 
ket’ by refusing to dispose of dupli 
cate specimens to other museums. It, 
however, should not release valuable 
specimens until after they have been 
studied. A museum may not proper- 
ly offer a position to an employe of 
another museum with which it has 
regular and intimate relations without 
having first notified the director of its 
intentions so to do. If, however, an 
employe of a museum shall apply for 
a position to another museum, that 
museum shall not be under any obli- 
gation to confer with the museum by 
which the applicant is then employed, 
the obligation in such cases resting 
with the employe.” 


the code 
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Furniture, household effects and all 
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SARGENT, BELLOWS 
SHOWS FOR MUSEUM 


Memorial Exhibits at Metropolitan to 
Be Held Next Fall and Winter—- 
Huntington Art Placed on View 








The Metropolitan Museum makes 
announcement that it will have the 
memorial exhibition of the work oi 
John Singer Sargent immediately after 
it is shown at the Museum of Fine 
Arts in Boston. The date has not 
been set, but it will probably take 
place early next winter. 

The exhibition of paintings by 
George Bellows will be opened on 
Monday, Oct. 12, and will continue 
through Nov. 22. The committee ap- 
pointed by Robert W. de Forest, pres- 
ident of the Museum, to codperate on 
arrangements includes Gifford Beal, A. 
Stirling anal J. Chapman, Miss 
Mabel Choate, Frank Crowninshield, 
Randall Davey, Paul Dougherty, Wil- 
liam J. Glackens, Mrs. Meredith Hare, 
Robert Henri, Leon Kroll, George 
Luks, Paul Manship, Gari Melchers, 
Charles A. Platt, John Whitney and 
Francis Wilson. The members of the 
committee from the Museum are 
Francis C. Jones, chairman; Edwin H. 
Blashfield, Edward Robinson, Bryson 
Burroughs and William M. Ivins, Jr. 

The Room of Recent Accessions is 
given over for the summer to a se- 
lection of paintings from the Collis 

Huntington bequest, which the 
generosity of Archer M. Huntington, 
who has surrendered his life interest 
in them, has made the property of the 
Museum. There are 188 works in the 
collection, of which about forty are 
shown. Eight of these are illustrated 
on another page of THe Art News. 
Others include the works of Van der 
Heyden, Willem van de Velde, Eeck- 
hout Flinck, a portrait of Miss Mary 
Dering by Cotes, a “Portrait of a 
Boy” by Raeburn, a number of Barbi- 
zon paintings such as the “Sunset” by 
Rousseau, “Wood Road” by Troyon, 
an orchard scene by Daubigny, and a 
very fine “Diana the Huntress” by 
Diaz. Early American paintings are 
represented by Gilbert Stuart, whose 
portrait is probably of Jerome Bona- 
parte, the younger. There are also 
works by Cropsey, Kensett and W. T. 
Richards. 

There is besides one of Van Dyck’s 
paintings of the youthful Stuarts and 
two early Dutch portraits, one of a 
man and the other a woman, by M. J. 
Van Miereveld. 

Other recent accessions include an 
Indo-Persian hanging in the new tex- 
tile galleries, H 15 and 16. It was 
~ saree to the Museum by Albert 

lum and is of a type of which only 
three others exist in museum collec- 
tions anywhere. The piece, which 
dates from the XVIIth century, has 
a pattern of which the central motive 
is a family group surrounded by vari- 
ous members of the household. The 
technique of the piece seems to have 
called for a combination of painting 
directly with the brush, and “reserve,” 
a process that resembles Javanese 
batik. 

A silver punch bowl by John Coney 
has been lent by Mrs. ches Parish 
and is shown in the main gallery on 
the second floor of the American 
Wing. In Gallery H 9 has been 
laced a rare crossbow, dated 1489. It 
Released to Matthias, King of Hun- 
gary, and its shaft of carved bone is 
a beautiful example of Gothic design. 
It comes from a private source in 
Austria. 


Knoedler Has American Show 


The seventeenth annual summer exhi- 
bition of American paintings at the 
Knoedler Galleries includes a recent por- 
trait by Louis Betts which he calls 
“Jean” that is an excellent example of 
the distinction of his work. It is a full 
length, life-size figure of a woman in a 
landscape, her dress of pale golden 
brown tones of a beautifuliy luminous 
quality and her scarf of pale gray drawn 
around her shoulders. The grace and 
vigor with which the figure steps for- 


ward and the animation of the face make 
the portrait notable. 

The remainder of the pictures, with 
the exception of Rockwell Kent's “Berk- 
shire Winter,” represent older masters 
of American art. There is a fine Twacht- 
man, “Niagara Falls,” whose opalescent 
color has an iridescent beauty, and there 
is an unusual Blakelock, with green 
tones predominating, called “The Lake.” 
Weir's “Buttercups” is a satisfying ar- 
rangement of golden tones and white in 
shadow. There is a gray marine by 
Homer, “Backrus,” which has the force- 
ful power one expects from him. A 
larger marine subject by Paul Dough- 
terty, “Morning After Storm,” is also 
excellent. 

Gari Melchers’ “Green Lamp,” an in- 
terior with figures, is rich in color, and 
there is another interesting indoor group 
in Walter McEwen’s “Interieur Hollan- 
dais” with its pure white light. 

There is that spirited portrait by 
Chase of Master Roland Dana Chase in 
white, Homer Martin’s “Normandy 
Farm,” and C. A. Platt’s “Effect of 
Morning Sunlight” to make the exhibi- 
tion a highly selective one. 

Five Artists at Ainslie’s 

The Ainslie Galleries are exhibiting 
oils by Charles P. Gruppe and Galen 
Perrett, and water colors by George 
Walter Dawson, Charles H. Wright and 
John 1. H. Downes through August. 

Mr. Gruppe is well represented with 
some of his earlier Dutch landscapes 
and a number of Rockport, Connecticut 
and Woodstock subjects. “Connecticut 
Road,” one of the larger landscapes, is 
strongly painted, and its quiet color is 
charged with life and vibration. A 
charming gray landscape, rich in quality, 
is a canal scene back of The Hague. A 
sheep picture painted at Boorburg and 
“Along the Coast” complete the Dutch 
serics. Mr. Gruppe is always successful 
in giving depth and solidity to his pic- 
tures, manifest in his Woodstock land- 
scape of a line of trees by the river's 
edge in which the warm light of the 
background contrasts with the shade that 
hangs over the water. 

Galen Perrett has some very fine ma- 
rines rather low in key and avoiding 
that overly emphatic quality which char- 
acterizes sO many paintings of the sea. 
The fine lines of foam that mark the 
course of the small wave are as inter- 
esting to Mr. Perrett as the mass of 
seething white water of the giant break- 
ers that is to many painters a more 
tempting subject. 

George Walter Dawson shows some 
water colors of Italy, among which are 
the clear-cut, sunny “Plaza Rufolo” 
painted at the Villa Vicabello. John I. 
H. Downes also has some Italian im- 
pressions and some paintings from Taor- 
mina. One of almond trees in blossom 
is pleasing, and “The Blue House” is in- 
gratiating in color, Charles H. Wright 
has an individual way of painting field 
flowers and grasses, making his pictures 
full of detail. He also introduces nude 
figures into his landscapes, one of the 
most successful being “Echo,” in which 
there is something of the true elfish 
quality of a creature of the woods. 

American Group at Calo’s 

The Calo Art Galleries have a group 
of paintings by American artists on 
view until September. Among the 
number are Bruce Crane with a sun- 
set scene, “Russet and Gold”; Guy 
Wiggins, who shows a winter impres- 
sion of Central Park, and Edward 
Potthast, who is represented by one 
of his delightfully animated beach pic- 
tures from Long Island. Other works 
are George H. Bogert’s “Venetian 
Sunset,” Frederick Waugh’s marine, 
“A Bit of New England” by R. W. 
Van Boskerck, a landscape by F. Bal- 
lard Williams, “Golden Morning” by 
Franklin De Haven, and “Clouds and 
Sunshine” by Henry W. Ranger. 


Nicolaides Exhibits 


Kimon Nicolaides has an exhibition 
of oils, drawings and water colors at 
the Art Students’ League in the Fine 
Arts building through July. The oils, 
most of them heads of life size or over, 
show the artist’s strength, the drawings 
his sensitive draughtsmanship and the 





water colors his ability to use color. 


There are some groups of nudes under 
trees in the water colors that are beau- 
tiful in their arrangement, having the 
simplicity and austerity of mood com- 
bined with the rich, pure color of a 
Gauguin, 

The drawings of trees are exquisite, 
light of touch and rhythmic in line. 
There are a number of figure drawings 
in pure line with no modeling other than 
that suggested by the outline itself. In 
these the artist has his most fluent ex- 
pression; ease and conciseness and 
power are most perfectly united. 

The oils give great promise and their 
success would be evident if only in the 
fact that the heroic heads do not seem 
an exaggeration; their meaning is com- 
mensurate with their size. 


City Club Has Summer Show 


A number of paintings by American 
artists are shown at the City Club 
during the summer by courtesy of the 
Babcock Galleries. 

George Pearse Ennis is represented 

by a brilliant marine subject, “Work- 
ing in the Weir,” and John F. Folins- 
bee has one of his characteristic Penn- 
sylvania landscapes, “Tow Mules.” 
James Scott, a young landscape 
painter of considerable individuality, 
contributes a winter scene, and Sigurd 
Skou, one of his vibrant pictures, 
“Rocks at Taulers.” 
There is an excellent animal paint- 
ing in Carl Rungius’ “Rams,” and 
other works include a Venetian moon- 
light scene by George H. Bogert, a 
landscape by Franklin DeHaven, a 
decorative landscape “Spring” by 
Herbert Meyer, an ably designed still 
life by Carl Nordell, “Madonna of the 
Glade” by Gerald Leake, “In Summer- 
time” by Edward Dufner, and “In the 
Adirondacks” by Joseph Boston. 

Decorative Subjects at Holt’s 

Among the decorative paintings by 
various artists which form the sum- 
mer exhibition at the Holt Gallery 
are several of M. Elizabeth Price’s 
Hower panels on a gold background 
which are delightful in their combina- 
tion of formalism with living quality 
of the flower. Some of Dorothea 
Litzinger’s boldly painted pond lilies 
and dogwood are attractive, and there 
is a delightful flower arrangement by 
Alice Judson. 
G. Laurence Nelson contributes a 
painting of dahlias, and Jean Jacques 
Pfister a Bermuda subject showing the 
bay off Hamilton. Others represented 
are Esperanza Gabay, Gertrude Jame- 
son Barnes, Charles Chapman and 
Frank B. Couch. 


Summer Shows at Brooklyn 

The summer exhibitions at the 
Brooklyn Museum include a group of 
portraits by Sir James J. Shannon, 
also a series of large decorative pan- 
els by Henri Caro-Delvaille which 
represent a cycle of allegorical sub- 
jects. Another group consists of 
paintings by Will H. Shuster from 
the Guadalupe Mountains in New 
Mexico in a region which has been 
set aside by the government as the 
Carlsbad national monument. 

Another gallery is devoted to the 
Museum’s accessions in painting and 
sculpture during the year. New ac- 
cessions are also shown in the print 
department. Notable items include a 
group of nine Rembrandts, a repre- 
sentative collection of the works of 
George Hart, and a number of wood- 
cuts by Gauguin. All of these exhibi- 
tions last until Oct. -1. 


Norwegian Weavings 

The Nordic Arts Studio, 53 West 
48th St., has received a new shipment 
of Norwegian weavings. They are in 
wool in soft, rich colorings and tradi- 
tional large designs of flower or geo- 
metric motifs. Many of them are 
“transparencies” in which the threads 
of the warp are not filled in with a 
solid design so that the flowers seem 
to hang on vertical threads that per- 
mit the light to pass through. These 
are for windows or doorways, while 
the closely woven pieces are for pil- 
lows and tables. 





This work is done by Norwegian 


, women in their own homes, as they 
‘have done it for many centuries, al- 








JAN KLEYKAMP GALLERIES 


CHINESE ART 
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NEW YORK 








though for a time the industry died 
out and has only recently been re- 
vived. The Norwegian tapestries are 
alike on both the right and wrong 
sides, as they were supposed to hang 
in doorways. This makes the work 
very tedious and slow, but the weav- 
ings are all the more important and 
beautiful because of it. 


Students Exhibit 


The New York School of Applied 
Design for Women, 160 Lexington 
Ave., is showing the work of students 
until Sept. 1. The catalogue contains 
sixty-four numbers. The exhibit in- 
cludes designs for posters, decorative 
panels, interiors, iron grills, screens, 
decorative borders, stained glass, 
street signs, Egyptian panels, flower 
panels, Persian designs, conventional- 
ized birds, car cards, textile designs 
and various containers. 

An outstanding decorative panel is 
by A. Ahlberg, which pictures a clas- 
sic galley with a sail striped in white 
and gold. The iron grills introduce 
effective geometrical combinations. 
The screens are enriched with color- 
ful bird forms, while the decorative 
panels introduce fish and various con- 
ventionalized animal forms. 

History in Photoplays 

The Metropolitan Museum has been 
presented with a ninety-nine year lease 
on a set of fifteen of the “Chronicles 
of America” photoplays produced by 
the Yale University Press. These are 
for free use in the schools of Man- 
hattan and the Bronx. The plays, 
which deal with such subjects as the 
coming of Columbus, Wolfe and 
Montcalm, the Declaration of Inde- 
pendence, the battle of Yorktown, etc., 
have been produced with great care 
for historical accuracy. 

In addition to these films, the Mu- 
seum has seven films of its own, which 
may be sent to museums, art societies, 
art schools and art clubs at a charge 
of $5 a reel. These were produced by 
the Museum, and include “A Visit to 
the Armor Galleries,” “Firearms of 
Our Forefathers,” “The Specter,” a 
legend of New England in 1692, for 
which rooms in the American Wing 
were used for a background, and 
“Vasantasena,” a Xth century East 
Indian story played by students at 
Pratt Institute. 


Mr. Berg Sells Three Pictures 


Out of the exhibition of the Guild of 
American Painters, which _ recently 
closed at the library in Jersey City, three 
paintings by G. L. Berg were sold. 
“South Island” and “Eastern Hills” went 
to private collectors, and “Across the 
Water” was purchased by a women’s 
club. 
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A PRIVATE COLLECTOR 


desiring to sell a valuable collection 
of paintings requires the services of 
a young lady or gentleman with a 
knowledge of art to aid in their dis- 
position, Liberal compensation, Re- 
plies will be held in strict confidence 
and should be sent to Box 7, THE 
ART NEWS. 








The WILLARD L. METCALF 
studio has been bought by 1 West 
6ith Street, Inc., and is now for 
rent. It is unusually well arranged 
—large studio with north and west 
lights, dining room, kitchen, three 
bed-rooms and two baths. Free 
cooking service, swimming pool, etc. 
Phone Endicott 8440 


























THE CHELSEA studio of the 
late J. Walcott Adams is for 
lease. North skylight and bath, 
$60. Apply Watson, 200 Ninth 
Ave., New York. 
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Amesbury, Mass., Collector Acquires Marine by Stanley Woodward 





WIND AND WAVE (Size 32x44) 


Courtesy of the Casson Galleries, 


This canvas, the last painted by Mr. 


W oodward, 
was sold to a privase collector in Amesbury, Mass., the first day it was e hibited at the Casson Galleries. 


SECOND MUSEUM IN 
TEXAS SOON TO RISE 


San Antonio Museum Association to 
Match City’s Gift of a Building 
With Collection Worth $100,000 


SAN ANTONIO—The first unit of 
San Antonio’s $100,000 museum and 
art building, to be constructed in San 
Pedro Park, will be built immediately, 
it was announced, after the city com- 
missioners had appropriated $25,000 
- for this purpose. 

The San Antonio Museum Associa- 
tion agreed to match the city’s ulti- 
mate gift of $100,000, as represented 
in the completed building, with relics 





Se 


and curios and art’collections valued 
at that sum. The association is al- 
ready in possession of collections, in- 
cluding the Attwater contribution, 
now housed at the Main Avenue 
Senior School, worth close to this 
sum, according to Miss Ellen D. 
Schulz, member of the committee that 


sought the appropriation from the 
city. 
Robert M. Ayres, San Antonio 


architect, will draw the plans and su- 
pervise construction of the building 
without cost to the association. The 
building will be of Spanish architec- 
ture, of ruble stones and roof of red 
tile. The two units to be added later 
will fit into the general plans, the first 
unit in the meantime representing a 
complete and distinctive building. 
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AMERICANS TO DIG 
UP ANCIENT ATHENS 


Forty Colleges in This Country to 
Join Excavation and Research 
Work in Capital of the Hellenes 


PRINCETON, N. J. — Twenty 
squares of Athens are to be excavated 
by American archeologists in the hope 
of restoring to view the most impor- 
tant part of the ancient center of 
culture. 

Professor 
the Greek 


Edward Capps, head of 
department at Princeton 
University, former Minister to Greece 
and chairman of the board of man- 
agers of the American School of Clas- 
sical Studies at Athens, explained in 
detail the plans of forty American col- 
leges to join in what he termed the 
most important archeological research 
ever undertaken. 

The Greek government, Professor 
Capps explained, has given to the 
school, with which the colleges here 
ate affiliated, permission to conduct 
excavations in the heart of the old 
city of Athens. An immense sum will 
be required. Professor Capps esti- 
mates that buildings valued at ap- 
proximately $1,000,000 will be con- 
demned to permit the research. He 
said that they would be appraised and 
paid for by the school. In addition, 
about $50,000 a year will be expended 
in the actual work of uncovering the 
classical treasures known to be buried 
from twenty-five to thirty feet be- 
neath the present surface. 

“It is impossible to exaggerate the 
al ince of the work,” Professor 

Capps said. “It should result in even 
more important disclosures concern- 
ing classical civilization, history and 
art than resulted from the excavations 


at Pompeii. It is not too much to 
say that our ideas may be revolution- 
ized. 

“Because of the interest of the 
American educational institutions af- 
filiated with the School of Classical 
Studies at Athens, I have no doubt 


that the money necessary for the work 
can be raised. We shall begin at once 
to make surveys, and I hope that the 
actual work of digging can begin by 
1927.” 

The ancient gymnasium and pleas- 
ure park, where the Academy of Plato 





was founded, and an open market 
place, with buildings surrounding it, 
formerly stood within the territory 
now to be explored. 

D B. H. Hill, director of the 
American School of Classical Studies 
at Athens, who has been in charge of 
the research work on the site of an- 
cient Corinth, probably will direct the 
excavating, Professor Capps said. Dr. 
lr. L.. Shear, of Princeton, who un- 
covered the ancient Corinthian thea- 
tre, will be one of the archeologists 
with | im 
Greek Painting on a Large Scale 

Unearthed in a Corinth Theatre 
rge-scale Greek painting, paint- 

ed between the years 25 B. C. and 25 
\. D., has been discovered in Corinth 
by erican excavators. The discov- 
e1 vas announced by Professor T. 
> Shear, of Princeton, who re-| 
t d from Greece, where he had} 


of the excavation of the ag 
re at Corinth, under Dr. B. 
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Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
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Whistler, Zorn, etc. 
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‘GLASPALAST’ SHOWS 
TENDENCIES OF PAST 


Most Vital Part of the Great Munich 
Exposition Is Contributed by the 
Members of the Secession Group 


MUNICH—With the beginning of 
warm—but not too warm—weather 
and the summer tourist season begin 
also the big summer art exhibitions 
which are such a feature of life in 
Munich or any other well-regulater 
European metropolis during the mid- 
dle months of the year. It is an un- 
subtle flattery aimed no doubt chiefly 
at Americans that some of the best 
things in art and music in Europe are 
most accessible during the vacation 
season. The Americans, and other 
tourists, are not too evident in Mu- 
nich as yet, but exhibitions of art 
have begun to blossom on every bush. 





The greatest and the most time- 
hallowed of them all in Munich is 
the annual Glaspalast exhibition, 


which, with its nearly 3,000 entries, 
rivals the Paris Salon for being the 
world’s largest and most fatiguing art 
show. It spreads itself through the 
sixty-two rooms of the spacious ol f 
Glass Palace, includes a restaurant for 
those who are hungry, and probably 
a first-aid station for those who fall 
by the way, and is guaranteed to tire 
out the most hardened gallery goer of 
either Europe or America. 

With its vast size, and in consider- 
ation of the fact that it includes the 
work of twelve representative Munich 
art organizations and that of a multi- 
tude of invited painters from other 
parts of the realm, it ought, one sub- 
mits, to give a fair idea of what is 
being painted nowadays in Bavaria, if 
not elsewhere. Yet this is exactly 
what it does not do, and we must 
make a special visit to the New Seces- 
sion show on the other side of the 
block to discover all that is going on. 

For the Glass Palace exhibition, in 
spite of the presence of some rather 
imposing names, still represents the 
tendencies of the past rather than 
those of the very immediate present. 
Its most vital portion is that con- 
tributed by members of the Munich 
Secession and their guests, and these 
are men whose habits of painting 
were formed well before the war, and 
their reputations likewise, in the 
sunny and innocent days before the 
storm of Modernism had struck. 

It is reassuring, perhaps, to note, as 
one does here, that they are still 
painting in the same old—possibly 
also, good old—way, but one fails to 
find, after a while, the same old sat- 
isfaction in their work. The world 
has after all changed a good deal in 
these fifteen years, and the old Mu- 
nich good humor and cleverness and 
flair for playful mythology does not 
seem to signify in the least what it 
once did—does not seem, in fact, at 
all adequate to the time in which, for 
better or for worse, we find ourselves 
and are bound to live. 

Here they are. Stuch and Diez, and 
Habermann and Herterich, Putz and 
Erler, Hommel and Bock, clever, well 
schooled, a touch of something nearer 
to genius here and there, perhaps, but 
somehow a little empty and a little 
fatuous in the face of all that has hap- 
pened since they began their work. 

Habermann, the president of the 
contemporary Secession, has a series 
of small studies of the nude that are 
the last word in their own kind of 





brilliance and dash. Stuck, who shares 
the presidency with him, exhibits, be- 
sides three rather empty allegorical 
compositions, a series of small bronzes 
which have beside a certain dignity 
great charm of surface and color. 
Lothar Beckstein and Josse Goossens 
exhibit characteristically colorful com- 
positions, and Richard Pietzsch shows 
some good straightforward landscapes. 
Fritz Erler has a whole room to him- 
self, but fails to stand the test of 
what is practically a one-man exhi- 
bition. 

_ Leo Putz shows himself somewhat 
improved with the years, intensified 
and more concentrated at least, but 
there are waste and confused spaces 
in all his compositions. Here is where 
a better understanding of what the 
Moderns are after would have helped. 
Two Munich landscapists worth men- 
tioning are Steber and Geigenberger 
the latter with some fine simplifica- 
tions. Richard Klein has some at- 
tempts at decorative figure composi- 
tion on a monumental scale that are 
well worth looking at, and Carl 
Schwalbach a series only a little less 
interesting. 

It must be confessed that some of 
the best work in the exhibition is con- 
tributed by the invited painters. It 
is always a satisfaction anywhere to 
come upon so good a piece of paint- 
ing as Max Liebermann’s portrait of 
himself, and its companion piece, that 
of Einstein, of Relativity fame, is 
scarcely less successful. Slevogt and 
Corinth are always names to juggle 
with in Germany, though less well 
known to the world outside. Slevogt 
demonstrates dazzlingly here once 
more that he can handle paint, though 
he leaves one wondering whether 
after all he is really an artist. 

Corinth has two astonishing land- 
scapes in a very late and ripe and 
sophisticated manner that somehow 
beat the young radicals at their very 
own game. Max Pechstein, who is 
still a red rag to many sober-minded 
people, offers full opportunity for a 
study of his vigorous, some would 
say brutal, art, in three high-spirited 
and colorfully intense portraits in an 
even more high-spirited and colorful 
composition of vermilion bathers in 
an emerald-green landscape, and in 
a composition of circus horse and 
acrobats that, from any point of view 
save that of color, is a total failure. 

Of the sculpture not much can be 
said except that it agreebly fills up 
the corners. A very unpleasant-look- 
ing and disgruntled Mars chained to 
his seat provides a somewhat enig- 
matic middle point for the exhibition 
in the form of a monumental foun- 
tain, and whole schools of Isadora 
Duncan dancers in bronze cavort as 
is customary in such _ exhibitions 
through any perspective one may 
choose. Really fine work is by Hans 
Schwegerle, Georg Kolbe, Ernst Bar- 
lach, Jean Paul Steinel and Eugen 
Mayer-Fassold. 

Whole galleries are devoted to etch- 
ings and drawings and water colors, 
and the architects have their own ex- 
hibition here, too. From the photo- 
graphs and models the latter show 
one is convinced anew that there is 
something vital going on in modern 
German architecture. 

The etchings and wood-cuts in the 
graphic arts section are of the very 
highest standard, but as to water col- 
ors and drawings, one prefers easily 
the American product. The exhibi- 
tion is open daily until the first of 
October. P. &. 





ART LOVER SAYS HE 
HAS REAL «GIOCONDA’ 





Marquis d’Oxley Does Not Dispute 
Authenticity of Louvre’s Work—- 
Dr. Von Bode Praises His Picture 





PARIS—A competent art lover, 
Marquis d’Oxley, has discovered in 
Switzerland a picture which he be- 
lieves to be by Leonardo da Vinci and 
which, without in any way casting 
doubt on the authenticity of the great 
work in the Louvre, he considers the 
only and real portrait of Mona Lisa, 
the wife of Francesco del Giocondo. 

This picture is now in the hands of 
Madame Cuenod, wife of the English 
consul at Montreux-Territet. Mr. 
Monroe, the Irish great-grandfather of 
this lady, bought the painting in Edin- 
burgh in 1817, in the full belief that it 
was the actual portrait of the “Gio- 
conda.” Professor Bode, the well- 
known German authority, who saw 
the picture in 1914, declared: “It is a 
masterpiece: if it is not by Leonardo, 
it is the work of Luini, his greatest 
pupil. I have had the painting in my 
hands for four months, and have ex- 
amined it with delight. Like the one 
in the Louvre, it is painted on wood, 
and the frame and the colors are of 
the epoch of Leonardo. On the back 
of it is written ‘Joconda.’” 

Professor Bode advises having the 
painting examined by a jury of ex- 
perts. Marquis d’Oxley thinks that 
this is the only portrait of the “Gio- 
conda,” basing his opinion on the his- 
torical account according to which 
Leonardo painted a “lady of great 
beauty,” while that in the Louvre rep- 
resents a “seducing ugliness,” as 
George Sand expressed it. Very few 
persons would agree with that, how- 
ever. At any rate, this picture now 
under consideration does show a fine 
and splendid woman, whoever she 
may have been, and if it really is by 
Leonardo, it is a tremendous find for 
the art world. —K. R. S. 


Renoir’s Pictures Bring Seven 
Times Their Estimated Value 


PARIS—The two-days’ sale of the 
Maurice Gangnat collection realized a 
total of 11,406,000 francs. 

Two Renoirs, estimated at 100,000 
francs, reached 700,000, or seven times 
the expected price. They were “Dans- 
euse 4 Tambourin” and “Danseuse aux 
Castagnettes.” His “Femme Nue 
Couchée” and “Danse a la Campagne, 
painted in 1900, sold for 200,000, his 
“Réves au Rideau Bleu” for 205,000, 
and “La Barque,” which Gangnat 
bought for 2,500 francs, sold for 174,- 
000. “Femme Nue s’Essuyant” fetched 
203,000. : 

On the first day Renoir’s “La Baig- 
neuse Blessee” brought 505,000 francs, 
and Cézanne’s “Grand Arbre au 
Lieu dit Montbriand” 528,000 francs. 
Renoir’s “Woman and Bouquet” was 
sold for 212,000 francs; his “Woman 
and Hat,” 190,000; “Le Cannet,” 130,- 
000: “Les Anémones au Vase de 
Delft,” 110,000. ; . 

Cézanne’s landscape “La Sainte Vic- 
toire’ reached more than 300,000 
francs, and “Fleurs” 100,000. 


Baer & Co. Issue a New Catalogue 


FRANKFORT—Joseph Baer & Co. 
have issued catalogue No. 710. It isa 
comprehensive work of 1,040 items, 
about illustrated books and manu- 
scripts produced from the XIIth to 
the XVIth century, inclusive, in Ger- 
many, Switzerland, Belgium and Hol- 
land, with a supplement containing 
Italian and French illustrated books. 
There are a number of half-tone illus- 
trations, including reproductions of 
works by Diirer, Lucantonio degli 
Uberti and other noted artists. 


Auction Sales in Vienna 


VIENNA—The dispersal at Gil- 
hofer & Ranschburg’s of the private 
collection of Gottfried Eissler, con- 
sisting of more than two thousand 
books, brought a grand total of $43,- 
000; a collection of “Viennensia,” 
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Durighiello’s “Venus” at 305,500 Fr. 

PARIS—A. Durighiello’s “Venus 
Accroupie” was auctioned at 305,500 
francs, disappointing many who 
thought it would reach a million. It 


was 27!%4 centimeters, or 11 inches, 
high. Durighiello, who was a great 
archeologist, spent years excavating 
in Asia Minor, and many of his finds 
were given to France’s museums. 





Fuchs Extends His Show 


_The one-man show held by Emil 
Fuchs in the Fine Arts Building for 
the past two months will be continued 
until Aug. 1. To date more than 20,000 
persons have visited Mr. Fuchs’ col- 
lection of etchings, paintings and 
sculpture. The exhibition is being ex- 
tended to enable summer visitors to 
New York to see this unusual array 
of work from the hands of one artist. 
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Some of the Choicest Paintings in the Collis P. Huntington Collection at the Metropolitan Museum 


There are 188 paintings in the collec- PE aaa we? a. ae “Er 
tion which Collis P. Huntington left to 
the Metropolitan Museum, of which 
eight are reproduced here. These and 
about thirty more from the collection 
are now on view in the recent accessions 
room of the Museum and will remain 
there through the summer. As _pre- 
viously announced, these paintings were 
left to the Museum under the terms of 
Mr. Huntington’s will dated 1897, but a 
life interest in them was left to his wife 
and son, Mr. Archer M. Huntington. 
Mrs. Huntington died last year and Mr. 
Archer M. Huntington has generously 
waived his claim to the pictures. 





AT LEFT 


“LADY WITH A LUTE” 
By JOHANNES VERMEER 


BELOW 


“THE CALMADY CHILDREN” 
By SIR THOMAS LAWRENCE 








T”’ By SALOMON VAN RUYSDAEL 

















AT LEFT 
“ISAAC BLESSING JACOB” 
By GERBRANDT 
VAN DEN EECKHOUT bee 
mn ,  *. 3 


“LADY SMITH AND HER CHILDREN” 
By SIR TOSHUA REYNOLDS 
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WHITE HOUSE FURNITURE 


The fact that the national con- 
sciousness has been pricked by the 


realization that the “first house” of ident. The bigger a museum is, the more 


the land is a hodgepodge so far as its 
furnishings are concerned presents an 
interesting comment on the status of 
American taste. It is proof of the in- 
creasing interest in art which has 
made itself felt in the last decade, an 
interest which has created a more 
sensitive esthetic standard. The fact 
that newspapers have printed columns 
about the White House controversy 
is an indication that the people as a 
whole are concerning themselves with 
a question that pertains to art, for the 
newspapers keep a knowing hand on 
the nation’s pulse and do not bother 
to print news that has no interest to 
their readers. The growth of our in- 
terest in art is also to be measured 
by the increasing number of museums 
and museum visitors, by the fact that 
one museum, the Metropolitan, has a 
wing which concerns itself exclusively 
with the early American home, and 
finally it may be seen in such activi- 
ties as that of the Federation of 
American Women’s Clubs, which now 
has an art division and an art chair- 
man in almost every city. 

It goes without saying that it is 
ridiculous to fill a house of the Geor- 
gian type of architecture with the fur- 
niture of almost every other period. 
The only room open to the visitor 
who is “doing” the White House that 
is in harmony with the house itself is 
a Chippendale breakfast room. But 
there is nothing in the marble-floored 
entrance hall, the somberly paneled 
state dining room, the stuffy and or- | 
nate little “Blue” and “Rose” rooms, 
nor the famed “East Room” with its 
incongruous French grandeur that 
creates an interior calculated to estab- 
lish harmony either within the house 
or with the exterior of the building. 

On the other hand, it would be re- 
grettable to “do” the White House in 
a rigid period style. It will not be 
necessary to fill the rooms with spin- 
ning wheels and Windsor chairs. In 
fact, both of these were foreign to the 


House, and it might not be a bad 
idea to depend extent on 
modern reproductions of high quality. | 
Then if the idea is actually carried | 
out it might happen that owners of | 
real gems of early American furnish- | 
ings would prefer to leave them to| 
the White House rather than to some | 
museum, provided some strict censor | 
passed on pieces for acceptance. Mod- | 
ern reproductions, installed temporar- | 


to some 


pieces that are still treasured by some 
of the old families along the New 
England coast and through the South. | 
The work, if it is to be done sanely, 
must be done gradually, but it cer-| 
tainly should be undertaken if the in-| 
terior of the house to have the| 
same gracious dignity as the exterior. | 


1s 


THE SMALL MUSEUM | 

It is as logical for a museum to have | 
a part of its collections in a spot sepa- | 
rate from the parent institution as it is| 
for the various departments of a uni- | 
versity to be scattered over considerable | 
territory. With such an 
rangement is so exceptional as to make 
the Cloisters out at 190th St. and Ft. 
‘Washington Ave., now a part of the 
Metropolitan Museum, unique. The only 
other instance that comes to mind is that 
of the Bethnal Green Museum, which is 
a dependency of the Victoria and Albert 
ai South Kensington. 

Although the acquisition of the Clois- 
ters by the Metropolitan has been the 
outcome of circumstances and was not 
the definite intention of its 
George Grey Barnard, the plan is really 
worthy of imitation. A small museum 
devoted to the art of a certain people 


museums ar- 


creator, 


during a certain period is remarkably 
something about 





satisfying. There is 
a homogeneous collection kept 


from all other collections that 


| having 
separate 
is a great help to the visitor and stu- 


confusing it is apt to become, and one 
who has, so to speak, to traverse whole 
centuries in the galleries of a museum 
in order to reach a desired collection is 
sometimes so confused that the clear im- 
pression that is so desirable is apt to 
prove elusive. 

A visit to the Cloisters is a most sat- 
isfying experience to the lover of Gothic 
art. All of the objects in the simple 
red brick building and on the adjoining 
grounds are related to each other. From 
the columns of St. Michael de Cuxa, 
representing the Romanesque period, to 
the flower of Gothic art as seen in the 
XI Vth century statue of the Virgin and 
Child on the high altar, the objects in 
the collection—columns, statues, paint- 
ings, and stained glass—reveal, naturally, 
a change of style, but there is a prevail- 
ing harmony that makes the little mu- 
seum both restful and inspiring. 


Museum Galleries, London, Help 
Americans With a New Handbook 


LONDON—Transatlantic visitors to 
England this summer may cut still 
narrower the margin of time for which 
they are noted when sightseeing. In 
“The American’s Rapid Guide to Eng- 
land” (with Canadian notes) the Mu- 
seum Galleries of London have issued 
a handbook in which the editor, Ed- 
ward Page Gaston, F. R. G. S., the 
Chicago-Londoner, has endeavored to 
condense into thirty-eight pages every 
important link which his fellow-coun- 
trymen hold with the Motherland, 
from the earliest Colonial times. 

The aim is to help the time-driven 
visitor to see everything worth seeing 
in his special line, and there are sev- 
eral entries which evidently appear in 
a guide book for the first time. The 
editor states, for instance, that more 


than a score of native Americans 
fought against the French in 1805 
aboard the Victory under Lord Nel- 


son at the battle of Trafalgar. And 


under the head of “Art and Artists” 
much important information about 


American-Lritish artists is condensed. 
Museums Buy Mestrovic’s Works 
Various museums have purchased 

works by Ivan Mestrovic since the 

Jugoslavic sculptor’s arrival in this 





real mansion of early American days 
when the finest cabinet work of Shera- | 
ton, Chippendale and the brothers | 
Adam, porcelains from Bow and Chel- 
sea, tiles from Holland, toile de Jouy,| 
Chinese wall papers, and varied prod- | 
ucts of the silversmith’s craft found | 
their way into American homes. It| 
would naturally be an extremely diffi- | 
cult matter to obtain originals of all 


these things to furnish the White | 


| bronze relief, “Girl With Violin”; 


country. Through public subscription 
the Memorial Art Gallery acquired the 
“Tn- 
nocence” was purchased by Buffalo; 
Detroit bought the marble. life-size 
figure “Contemplation,” and Brooklyn 
the “Archangel Gabriel.” 








Honor for Henry W. Kent 


Henry W. Kent, secretary of the 
Metropolitan Museum, has been made 
an honorary member of the Society 
of Calligraphers. 





ily, could in time give way to genuine | 
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Exhibition of Cézanne’s Work in London 


“BAIGNEUSES DEVANT UNE TENTE” 


Courtesy of The Leicester Galleries, London 


LONDON—The accompanying il- 
lustration of Cézanne’s Baig- 
is one of the exhibits at the 
Cézanne exhibition at the Leicester 
Galleries, the first one-man show of 
the kind that has yet been seen there. 
It belongs to the middle period of his 
work, following on that where the ar- 
tist employed a thick impasto, less 
pleasing than the later technique. 

The exhibition includes a number of 
loans from the foremost private col- 
lections, including those of Mr. 


“Les 


neuses” 








By PAUL CEZANNE 


Courtauld, Mrs. Davies and Prince 
sibesco, and for the first time enables 
the student to study the artist in more 
than isolated specimens. The fact 
that his works are so greatly in re- 
quest among collectors has rendered 
the task of bringing together a num- 
ber of them very difficult, but, not- 
withstanding, the Leicester Galleries 
have been successful in collecting a 
representative and extremely interest- 
ing show. A number of landscapes 
and portraits of Mme. Cézanne are in- 
cluded in the exhibition. 








Art’s Best Friends Are the Advertisers 


By JOHN COTTON DANA 

Director of the Newark Art Museum 

Advertising uncovers and promotes 
talent in drawing and talent in design. 
These talents, sometimes rising into 
genius, are fundamental the pro- 
duction of all objects of fine and ap- 
plied art of every kind. Advertising 
thus does more for the arts than do 
all the teachings of all our schools. 


to 


And it easily outstrips our museums 
of art, for it stimulates production 
among all our 115,000,000 people, while 
the museums slightly stimulate appre- 
ciation among a few thousands. Ad- 
vertising does this by continually 
seeking and calling out, by money re- 
wards, those who can produce the pic- 
tures it daily needs. It is because I 
have noted this stimulation that ad- 
vertising gives to art that I have long 
been a frank believer in it. 

Let me proceed to a very brief, but 
surely quite sufficient demonstration 


of the truth of what I have just said. 


A rough estimate of the advertising 
cuts in the daily papers of Newark, 
N. J., for one fairly typical day gives 
a total of 247; add 3 a day only for 
Sunday papers and we have a total of 


250 cuts, from drawings made for the 


specific purpose of illustrating adver- 
tisements, and produced and used and 
paid for on every week day in the 
year in a city of 452,000 people. Cuts 
which were evidently made to be used 
in advertisements in many different 
papere in many cities are not included 
in this estimate; only those which 
were plainly made for local use. 

The advertising year is considered 
in this estimate as of 300 days only, 
as I wish my total to be quite con- 
servative. Multiplying 250 by 300, we 
have 75,000 drawings made for daily 
newspapers each year in a city whose 
total population is 452,000. Propor- 
tionately, we have a total for the coun- 
try each year of 18,000,000 drawings. 

What of it? What good is there in 
producing every twelve months 18,- 
000,000 drawings of things for sale, 
and reproducing them, each for one 
day’s use only, in daily newspapers? 

Go back to my first paragraph and 
the answer is as easy to give as it is 
astonishing to hear. 

These drawings are paid for. With 
few exceptions every one of them puts 
money in the pockets of its maker. 
More than that: the vast majority of 
those who draw them have either a 
keen desire to become good drafts- 
men, or a native gift for drawing—or 
both. That is to say, they are would- 
be artists, for a gift for drawing and 
an irresistible urge to draw are the 
prime essentials to the making of an 
artist. And, therefore, we may con- 
clude that the advertising of our daily 
papers alone—we come to other ad- 
vertising later—is uncovering and pro- 
moting the talents fundamental to the 
making of artists, and through them 
to the objects of American art, by 
offering to pay each year for the pro- 
duction of not less than fifteen million 
drawings. 

“Mer@ cheap. and rotten pot boil- 
ers,” do I hear someone say, “and of 





no importance whatever in 
velopment of Real Art’? 


I fear some may say it; but when 
said, that’s the end of it. For in no 
country and at no time in the world’s 
history has the artist appeared and 
produced good things unless he was 
paid so to do. He has always had to 
struggle, of course; for his products 
are not essentials, but adornments. 
They are not food or clothing or 


houses or coal or iron or transport, | 


but decorations of the life which these 
essentials maintain. This is true in 
spite of the fact that the actor, singer 
and the orator, who are all in this 
same group of non-essentials, may 
win wide popularity and therefore rich 
rewards. But always when artists ap- 
pear it is because the social order of 
which they are a part offers good pay, 
in some form, as an incentive for 
those with talent and urge to come 
forth. This “good pay” has in some 
countries and in some _ periods—al- 
ways, One may say, in times of high 
production of great art—taken the 
form of appreciation by the wealthy, 
who were also the connoisseurs of 
their day and country. 


Perhaps no country ever had less 
estcem for all such talent and genius 
and urge in the graphic art field as 
may rise in it than has our country 
this day. Our rich buy the old and 
the costly and the rare, and some- 
times the beautiful; but only on con- 
dition that they all be foreign prod- 
ucts. Our art museums have up to 
this day used not even as much as 
one per cent of their total expendi- 
tures for the purchase of objects pro- 
duced in this country. 


As affairs of art are in this sad way, 
why not rejoice that the sheer com- 
mercialism in which we are so com- 
petent, so immersed and so amazingly 
successful, has in the natural order of 
its growth come to be the one most 
important, and the one most influen- 
tial, of all the lamentably few factors 
that are calling upon the young and 
struggling would-be draftsmen, de- 
signers, sculptors, painters, to come 
forth and try for the prize of success 
and at the same time earn an honest 
living? 

Of the promotion of art, of the dis- 
covery and support and education of 
artists by advertisements, I have said 
the merest fraction of what waits to 
be said. Here are weekly and month- 
ly journals, literally thousands of 
them; and every year they call for 
drawings, designs, decorations by the 
millions. These are all paid for. 


All these advertising pictures are 
exhibits of the products of American 
draftsmen, designers and painters. 
Many are in color. They tell us daily 
of the development of art in our coun- 
try: and I need only allude to the im- 
provement our students and practi- 
tioners of drawing, designing and col- 
oring have made in posters and bill- 
boards in the last ten years to show 
conclusively that under the impetus 
of advertising we are daily calling 
forth more and better talent, and by 
putting a downright premium on its 
work, are encouraging genius to come 
forth and work for our pleasure. 


the de-| 
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George Grey Barnard sailed for Ey- 
rope on the Olympic on July 9. 

Gilbert P. Riswold, a former resj- 
dent of South Dakota, has been en- 
gaged by the memorial class of the 
South Dakota State College to sculp- 
ture a memorial for the college lj- 
brary. 

Robert Natt left Moline, III, late 
in June for a motor trip to Taos. Ar 


Lindsborg, Kan., he visited Birger 
Sandzen. He will paint Indians at 
Taos this summer. 

Chester Beach is at work on a 


bronze bust of Adolph Lewisohn, to 
replace the tablet recording the gift 
of the Lewisohn stadium to the Col- 
lege of the City of New York. 

Matilda Browne recently went to 
Atlantic City to sketch the bathers, 
Her one-woman show of pictures and 
bronzes will be held at the Dunbar 
Galleries in Chicago from July to Oc- 
tober, after which it will tour the 
Middle West. 

Alta West Salisbury has sold a large 
over-mantel decoration of a woods 
scene to Mrs. Charles W. Yerger, of 
New Rochelle. 

A California scene by Benjamin C. 
,rown has been reproduced in colors 
by the Literary Digesi 

Henry S. Eddy has returned from 
three months in Italy, France and 
England. He did considerable paint- 
ing abread, especially in Italy, at Sor- 
rento, Ravello and Venice. He will 
spend the summer in Nantucket. 

Carle J. Blenner sailed on the Cleve- 
land on July 9 for Europe. 

Maurice Fromkes, who is spending 
the summer in Tarrytown, N. Y., will 
soon leave for his next visit to Spain, 
which is to last for several years. 

Gleb Derujinsky is doing some gar- 
den sculpture for the estate of Carl 
Tucker at Mt. Kisco, N. Y. 

Yarnall Abbott has opened his sum- 
mer studio at Rockport, Mass., where 
he will paint until October. 


Mr. and Mrs. John F. 
tored from their Chicago studio, 6 
East Ohio St., via Washington and 
| New York, to spend the summer at 
30oxwood Manor, Old Lyme. 

“Beech Trees—Late October,” 
a recent landscape by Sara Hess, 
which was shown in the last exhibit 
| of the National Association of Women 
Painters and sculptors, has been pur- 
chased by the Emerson School, Gary, 
| Ind. 

Alexander Hogue has left for a 
sketching trip from Detroit to Dallas 
and thence to the cafons and moun- 
tains of western Texas. He will spend 
some time in Brown County, Ind. He 
has removed his studio from New 
York to 912 Moreland St., Dallas. The 
Babcock Galleries will be his New 
York representative. 

R. Emmett Owen has returned 
from a two-months’ painting trip in 
Florida and has gone to his summer 
studio in Rumney, N. H., and _ will 
paint in the White Mountains. He 
will reopen his new galleries at 48 
East 57th St. in October. 


Stacey mo- 
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DWIGHT W. TRYON 

At the age of 75 years Dwight W. 
Tryon, landscape painter, died at his 
summer home in South Dartmouth, 
Mass., on July 1, of cirrhosis of the 
liver. He is survived by his wife. 

For thirty-three years Mr. Tryon 
was head of the art department of 
Smith College, retiring two years ago. 
He was a pupil in Paris of Daubigny, 
J. de la Chevreuse, Guillemet an 
Harpignies. He was a National Acad- 
emician, from 1891, and a member 0 
the American Water Color Society 
and the National Institute of Arts an 
Letters. 


He won many prizes, including the 
gold medal of the American Art As- 
sociation at New York in 1886 and 
1887, taking also in the latter year the 
Hallgarten prize of the National 
Academy. At the Chicago Exposition 
of 1893 he received the gold medal. 
He also won a first-class gold medal 
of the Munich International Expost- 
tion, first prizes at Cleveland in 1895, 
at Nashville in 1897, and at the Car- 
negie Institute in 1899, the sum 0 
$1,500 accompanying a gold medal im 
the last instance, and gold medals at 
Buffalo in 1901 and St. Louis in 1904. 


OZIAS DODGE 

Ozias Dodge, painter and etcher, 
died suddenly at his home, Norwich, 
Conn., aged 57. He studied at Yale, 
at the Art Students’ League, and um 
der Géroéme in Paris. He was a mem- 
ber of the Chicago Society of Etchets 
the New Haven Paint and Clay Club, 
and the California Print Makers. He 
is represented by etchings in the Com 
gressional Library, in the New York 
| Public Library, and in the Art Inst 
i tute of Chicago. 
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JAMARIN 


RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS:- ELYSEES 
‘ ANCIEN HOTEL OU DUC DE MORNY>, 


PARIS 





LONDON 


At a recent meeting of the Royal So- 
ciety of Arts, a woman specialist in 
antique glass pointed out with great em- 
phasis an anomaly which exists in con- 
nection with the American Board of 
Customs, which, according to her report, 
is inclined to place considerable difficul- 
ties in the way of accepting specimens as 
antique and therefore customs-free. It 
will not be denied that a vast amount of 
new and comparatively worthless glass 
finds its way from this side into the 
States where it passes for the genuine 
thing, but apparently when an authentic 
bit of Waterford does seek admission, it 
is “turned down” and made to pay duty. 
Which is not alone unfair to the dealer 
in the way of tax payment but also hard 
on his reputation as a bona-fide author- 
ity. The suggestion made is that some 
sort of machinery should be set up by 
which an English vendor should be 
facilitated in his work of satisfying the 
American authorities. The same ruling 
might well apply to works of art of all 
kinds. a bar 

The “Ingres to Cézanne” exhibition at 
the Independent Gallery, 7a Grafton 
Street, which drew all London’s intelli- 
genzia thither in the earlier part of June, 
has been succeeded by an equally inter- 
esting show of old masters, which is as 
supreme in quality as it is varied. Mr. 
Percy Turner shows his wisdom in never 
displaying more items than can be given 
their full value in the space available or 
that can be enjoyed to the utmost in an 
hour's visit. That genius knows no limi- 
tation of period is established by the 
manner in which the work of Lucas 
Cranach hobnobs with that of John Con- 
stable and there is no hint of incongruity 








(| 
) 
| 


| 





in finding a portrait by the Master of 
1540-1550 in the proximity of a family 
group by Gainsborough. There are three 
splendid examples of Frans Hals in the 
exhibition, though, to employ an Irish- 
ism, One, namely a portrait of a Carmel- 
ite Monk, very broadly and_ surely 
painted, is so masterly in execution that 
critics are debating whether it would not 
be more correctly attributed to Velas- 
quez or Rubens. The latter’s work at 
its best and most impressive is to be 
found in a portrait of the Archduke 
Albert from the collection of the late 
Ralph Bernal, judged by the late Maz 
Rooses to belong to the year 1611, when 
Rubens had returned to Antwerp. Rich 
in color and painted with an immense 
sense of the decorative value of the 
insignia which the nobleman is wearing, 
this portrait shows at its finest, too, the 
artist's mastery of flesh tints, his grasp 
of character and his appreciation of what 
a court portrait should be. A portrait of 
Erasmus is unpretentiously ascribed to 
the “School of Holbein,” though to the 
less initiated it would have been a temp- 
tation to attribute it to Holbein himself. 

he exact name of the painter is un- 
known but it is believed to be by a cer- 
tain follower of Holbein, whose identity 
has been discovered by Dr. Ganz. The 
“Dutch Butchers” by Gabriel Metsu 
achieves the task of rendering a carcass 
of an ox a delectable picture-subject and 
the Van Dyck portrait of Jan Van der 
Wouwer, painted about 1632, is an excel- 
lent example of the painter’s matured 
art. Some early pieces of Chinese pot- 
tery and bronzes find appropriate inclu- 
sion in this exceptional exhibition. 

The tendency of painters to classify 
themselves under headings that have no 
direct connection with art itself, has 
already been remarked in connection 





Groups. Now we have the Parson- 
Painters, who are exhibiting in one of 
the smaller Bond Street galleries a little 
later on. If spirituality has anything to 
do with art, then surely their output 
should be on a high level. Bishops and 
deans, as well as mere reverends, are 


contributing. 
We have become of late so sated with 
exhibitions of the Modern’ French 


school, that it is refreshing by way of 
a change to visit at the Lefevre Gal- 
leries in King Street, St. James’, a 
show of Modern Italian work. So far 
as I can remember, and excepting the 
pre-war exhibitions of the Italian 
Futurists (Marinetti and his band), no 
such show has hitherto been held over 
here, despite the fact that the high 
quality of the present one would seem 
to have justified it. That the old spirit 
of the Italian masters still survives, 
notwithstanding the hopelessness of 
output during the XIXth century, is 
evident in these Modernists; who, 
though they may have come to a cer- 
iain extent under the influence of the 
modern Frenchmen, have a distinctly 
individual style and outlook of their 
own. There is an unexpected sensi- 
tiveness and delicacy about some of 
the work, and indeed a certain mystic 
suggestion is not absent even from a 
nuniber of the most advanced. Al- 
berto Magnelli, whose name is com- 
paratively unknown over here, is a 
painter of great insight, very alive to 
the decorative possibilities of his sub- 
ject, and in his landscapes rhythmic 
and suggestive. Armando  Spadini 
testifies to the extraordinary ease with 
which even the most advanced of 
movements, having achieved its ob- 
ject, ceases to appear revolutionary, 
for his “Mother and Child,” which at 
one time must have appeared almost 
iconoclastic, now awakes no such sen- 
timents, but is accepted as a piece of 
supremely vigorous painting. The 
sculpture, in its impressionistic sim- 
plicity, gives new life to a number of 
well-worn themes, and a terra-cotta 
“Piéta” by Maraini is considerably 
more truly moving than can be said 
of the usual interpretation of this sub- 
ject. There is every reason to be- 
lieve that this exhibition will have the 
effect of diverting quite a deal of the 
limelight from the French school to 
the Modernist Italian. 

Stewart Carstairs is showing his 
Chinese and Japanese landscapes at 
the Knoedler Galleries, 15 Old Bond 
St. It is a pleasant collection of im- 
pressions of the East seen under the 
poetic haze which seems to envelop 
the land at sunset and sunrise. There 
is not a great deal of variety in his 
treatment of his subject, but his color 
is always harmonious, soft and sym- 
pathetic, and he has a good sense of 
values. The reason that we have not 
already heard of his work is due te 
the fact that this artist preferred to 
develop his work for some. fourteen 
years before presenting it as_ full- 
fledged, a decision that might well be 
pursued by others with advantage to 
both themselves and the public at 
large. 

At the Tooth Galleries, 155 New 
Bond St., the Indian artist, Fyzee- 
Rahamin, at one time a pupil of Sar- 
gent, is exhibiting water colors, illus- 
trative of Indian myths, as well as a 
series of portraits of Indian notabil- 
ities and landscapes of Indian scenery. 
In essentials his work remains dis- 
tinctively of the Indo-Persian tradi- 


decorative detail, the simple arrange- 
ment of figures in conjunction with 
landscape, the reverent treatment of 
symbols, the use of elaborate border- 
ings to complete the effect of the cen- 
tral theme, all these are in the spirit 
of his country, beautifully and simply 
expressed. Occasionally one misses 
what one may call the anatomy of the 
subject. Arms seem a trifle formless, 
and beneath the robes the body is 
curiously inexpressive. But there is 
depth in his faces, especially in that 
of the Begum of Janjira and of 
Gandhi, the latter painted in front of 
the spinning wheel which has been 
adopted by his followers as a symbol 
of his teaching. The exhibition as a 
whole is an excellent vindication of 
the fact that Indian artists should be 
permitted to carry out the decoration 
of the pavilions which from time to 
time are erected in connection with 
the art of the East, rather than, as in 
recent cases, that it should be en- 
trusted to Westerners. The technique 
of the painting with its rich effects, 
often produced by thin washes of 
color, suits excellently the type of sub- 
ject. 

It took more than twenty years to 
collect the thirty etchings by Queen 
Victoria and the Prince Consort which 
have been shown in Brook St. re- 
cently. They were originally given by 
the royal artists to ladies-in-waiting 
and other court functionaries, who 
were deemed worthy of receiving a 
token of favor, and have for the most 
part a distinct artistic as well as a 
sentimental value, Prince Albert’s 
work being perhaps the stronger of 
the two. Studies of dogs and deer 
suggest that Landseer was doubtless 
a favorite artist with both.—L. G.-S. 


MUNICH 


At Thannhauser’s a memorial exhi- 
bition of the work of Albert Weis- 
gerber commemorates the death ten 
years ago before Ypres of this very 
talented and sorely lamented artist. 
Born in 1878 in Northern Germany, 
he absorbed the best influences of the 
Munich schools of his day and added 
to them the training and inspiration 
of Paris, where he came irrevocably 
under the influence of Cézanne and 
the greater Moderns. He summed up 
for the generation that went into the 
war all the soundest tendencies of his 
time, and with his great and certain 
gifts would almost without doubt 
have been a leader through the diffi- 
cult years that are following it. | 

The work shown here, some sixty 
canvases and an equal number of 
drawings, covers a period extending 
from 1903 to his death in 1915, and re- 
flects perfectly his development from 
the Chase-like brilliance and virtuos- 
ity of his earlier Munich work through 
a period of great ruggedness and sim- 
plicity, strongly influenced by Cé- 
zanne, to the almost brutally simpli- 
fied and highly monumental style of 
his later work. His was a develop- 
ment left uncompleted, and the draw- 
backs incident to his striving for mon- 
umentality in his latest period, result- 
ing in a certain emptiness at times, 
would doubtless have given place to 
greater richness of form and of sur- 
face. It is impossible to look at his 
work here without being convinced of 
the breadth and sincerity of the man 
and the artist and of the largeness of 
his powers. His was the sort of lead- 
ing personality that is so sorely need- 
ed in German art, particularly in 
South German art, today. 

Among the canvases of especial in- 
terest is a study for the “Somali 
Woman” which hangs in the New 
State Gallery, and its companion piece, 
a study of a reclining negress, nude, 
which is a most astounding piece of 
painting. The large “Saint Sebastian” 
and the “Couple Resting” are typical 
of his latest period, and the “Peasant 
on Horseback,” one of the finest of 
all his works, shows Cézanne’s in- 
fluence. His drawings reveal the firm 
foundation on which his art was built. 
They are the drawings of a highly 
modern artist, but in front of some 
of them the thought “Rembrandt” 
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ROSWELL, N. M. 


Arthur J. Hammond, who has had a 
studio at Carmel, Cal., for the past 
two years, spent the months of May 
and June in southeastern New Mex- 
ico. Under the auspices of the art 
committee of the Woman’s Club, he 
showed California pictures here, and 
for six weeks conducted a large class 
in art appreciation. He is holding an 
exhibition at the State Art Museum, 
Santa Fe, during July, and will con- 
tribute to the regular display of 
Southwestern painters at the Museum 
in August in connection with the 213th 
annual fiesta of Santa Fe. He will 
motor with his family to his former 
home at Gloucester, Mass., where he 
will reopen his studio this winter. 

An exhibition of paintings by James 
Scott has just returned from a six 
months’ circuit of the Federated 
Women’s Clubs of New Mexico, in 
twenty towns. The tour included the 
State Art Museum and the State Col- 
lege of Agricultural and Mechanic 
Arts. This collection formed one unit 
of twenty such exhibitions of paint- 
ings and original prints, passing over 
four circuits arranged by the women’s 
clubs under the direction of the state 
chairman of art of the clubs, Mrs. 
Judson Osburn. This work is in con- 
formity with the art-extension policy 
of the art division of the General Fed- 
eration of Women’s Clubs, of which 
Mrs. Rose V. Berry is chairman. 


SPRINGFIELD, MASS. 


Portraits and landscapes by Edwin 
B. Child, a graduate of Amherst Col- 
lege, were exhibited at the 104th com- 
mencement exercises of the college. 
Mr. Child received the degre of mas- 
ter of arts on commencement day. 
Among the portraits were those of 
Dr. William Hayes Ward, Amherst, 





NEW HAVEN 


The award of prizes at the Yale 
School of Fine Arts included the fol- 
lowing : 

The William Wirt Winchester fellow- 
ship, one year’s study of art in Europe, 
to Perry McFaddin Duncan, B. A., Yale, 
1923, Huntington, W. Va.; the Alice 
Kimball English scholarship for summer 
travel and study in Europe, to Tsin Bae- 
yen, Shanghai; special honorable men- 
tion to George Holburn Snowden, 
Bridgeport, and to Deane Keller, B. A., 
Yale, 1923, New Haven, for the best 


work done in the fourth-year class in 
the course in painting; the John Fergu- 
son Weis scholarship, providing one 
year’s free tuition in the School of the 
Fine Arts, to Thomas Sargent Lafarge, 
Mount Carmel, Conn.; the Rebecca Tay- 
lor Porter scholarship, each providing 
one year’s free tuition in the school, to 
George Morris Cohen, Hartford, Conn., 
ona to Edward Ferrari, Short Beach, 
onn. 


PORTLAND, ME. 


An all-New England exhibition of 
paintings, emphasizing New England 
landscape and figure types, is planned 
for the month of August by the Port- 
land Society of Art. Painters who 
have agreed to send works to this ex- 
hibition are Walter Griffin, W. Wal- 
lace Gilchrist, Charles H. Woodbury, 
Charles H. Davis, William P. Burpee, 
Edmund C,. Tarbell, Frank W. Ben- 
son, H. Dudley Murphy, Philip L. 
Hale, Stanley Woodward and Leslie 
P. Thompson. 


SILVERMINE, CONN. 


Paintings by Frank ‘Townsend 
Hutchens were shown in “The Red 
Mill” from June 20 to July 5, from 3 
to 7 P. M. daily. There were fifty-two 











: : ; ~~ ‘ , , } . canvases on view, which were painted 
= the Labor Party Artists and the|tion, and there is little of Western in-| persists in coming to mind. '56, and Dr. R. H. Stoddard, '69, for-| recently along the French Riviera, 
tock Exchange and Civil Servant] fluence to be traced in it. Beautiful —Jean Paul Slusser. | mer dean of New York University. mainly at St. Tropez and Toulon. 
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BOSTON 


Paintings by Alexander Robinson, of 
Boston, were recently shown at the 
Galerie Vavin-Raspail in Paris. 

At the Museum of Fine Arts has been 
hung a special exhibition of water colors 
by Winslow Homer and Dodge Mac- 
knight. In the print department is a 
special showing of the Museum's litho- 
graphs by Daumier. 

At the Casson Gallery have just been 
hung a group of paintings by William 
J. Kaula, Robert Nisbet, Bruce Crane, 
Stanley Woodward, Charles Curtis Al- 
len, Edward Volkert, Edward Potthast, 
Herman Dudley Murphy, Joseph Green- 
wood, George A. Traver, William F. 
Norton and Dwight W. Tryon. 

At the Bookshop for Boys and Girls 
an exhibition of children’s drawings 
made at schools in various parts of the 
country is attracting much attention. 

Dr. Reisner, of the Boston Museum 
of Fine Arts, recently announced the 
discovery of two very interesting early 
dynastic Egyptian tombs, one of Qa’ar, 
mayor of the Pyramid town of Cheops, 
and the other of his son Iduw. Soon 
after these tombs were opened, Joseph 
Lindon Smith and his daughter, Miss 
Frances Smith, were allowed to paint 
some of the scenes and objects. These 
paintings have now been added to the 
exhibition at the Museum of Egyptian 
objects recently discovered by Dr, Reis 
ner. Among the subjects realistically 
represented by Mr. Smith is the very un- 
usual figure of _Iduw himself from the 
waist up, life size, emerging from the 
underground burial chamber with his 
hands outstretched to receive offerings. 

A large and important exhibition of 
verdure and pastoral tapestries of the 
XVIth, XVIIth and XVIIIth cen- 
turies, giving an idea of the various 
weavings of French and Flemish tap- 
estry making, has been hung at the 
Casson Galleries. A handsome cata- 
logue, illustrated, with a foreword by 
R. M. Riefstahl, Ph. D., has been is 
sued for this exhibition. 

Competition for three mural paint- 
ings, the main canvas to be 9 feet and 
16 feet wide, to be placed on the wall 
of the lobby of the House of Repre- 
sentatives, State House, Boston, is to 
continue open until Nov. 1. The only 
artists eligible are those born in Mas- 
suchusetts or who by Nov. 1 shall 
have been residents of the state for 
five or more consecutive years, or 
who shall have been members of the 
26th division between July 25, 1917, 
and April 29, 1919. 

The State Art Commission an- 
nounces: “The spaces to be decorated 
are the large panel approximately 9 
feet high and 16 feet wide on the east 
wall of the House lobby, and the two 
adjacent side panels, each approxi- 
mately 3% feet wide. 

“The central panel must picture the 
decoration of the regimental colors of 
the 104th Infantry by General Passaga 
of the French army at Boucgq, France, 
April 28, 1918. 

“The side panels may be treated as 
freely and allegorically as the artist 
desires. As an aid toward authentic- 
ity, a certain degree of which is de- 
sired, photographic data of the inci- 
dent to be shown in the central panel 
are available.” —E. C. Sherburne. 


WASHINGTON 

A portrait in oil of ex-Senator 
Chauncey M. Depew by George Bur- 
roughs Torrey has been received by 
the National Gallery from Mr. Depew 
as a gift to the Smithsonian Institu- 
tion. It is subject to transfer to the 
National Portrait Gallery. 

John Lodge has offered as gifts to 
the Smithsonian Institution from the 
estate of the late Henry Cabot Lodge 
two pieces of sculpture: “Libyan Sy- 
bil,” in white marble, somewhat over 
life-size, by William W. Story, and a 
life-size bust in marble of Napoleon by 
an unknown sculptor. From the same 
source the Smithsonian has received 
a portrait of Alexander Hamilton by 
John Trumbull, a portrait of Fisher 
Ames by Gilbert Stuart, a river land- 
scape with cattle by Troyon, and sta- 
ble interior with horses and groom by 
George F. Herring. 

Mrs. Marshall Langhorne, daughter 
of the late Ralph Cross Johnson, has 
again loaned the National Gallery, for 
the summer, eleven old masters, origi- 
nally in the Johnson collection. 

—Ralph C. Smith. 


READING, PA. 


The Reading Museum has acquired 
a new group of eight pictures from 
the George De Benneville Keim col- 
lection. The group completes the col- 
lection which was presented to the 
local institution through the kindness 
of Mrs. Thomas Lynch Montgomery, 
in memory of her father, the late 
George De Benneville Keim, former 





president of the Philadelphia and 
Reading Railroad and a native of 
Reading. 

Included in the new group are a 


large canvas by Diaz, entitled “Wood- 
land Interior.” This is the fifth pic- 
ture by this artist to find a home in 
the Reading collection, making one of 
the most important groups of his 
works in American galleries. Two 
panels by Daubigny, “The Brook” and 
“The Apple Orchard,” are unusually 


DETROIT 


Among the recent acquisitions of 
the Institute of Arts is the gift of the 
“Proletarian Funeral,” a color draw- 
ing by Arthur Lavinger, which was 
presented to the Institute by friends 
of the artist. This picture, which is 
an epitome of city life among the 
workingmen, is portrayed with a grim 
humor and sympathetic understand- 
ing. 

From an exhibition of stage set- 
tings by school children of the city, 
the Children’s Museum has just ac- 
quired several for the permanent col- 
lection of the Institute. These include 


settings for modern, romantic and 
realistic plays. 
Mr. and Mrs. C. Haines Wilson 


have returned from Rome, bringing a 
small portrait group of themselves in 
characteristic dress and attitude, done 
there by Mme. Elena Zelezny. In 
January Mrs. Julius Haass and her 
daughter Constance sat to the artist 
for a portrait in her Roman studio. 

Charles Waltensperger sailed June 
27 for an indefinite stay in Holland, 
where he will return to his old love, 
the painting of Dutch interiors. 

Miss Jessie Bonstelle, who has re- 





cently opened her own theatre here, 
has recently had her portrait painted 
by Edward Glen, Canadian artist, who 
has just returned to his home in Lon- 
don, Ontario, after several years’ resi- 
dence in France. 

Henry C. Roberts, student-teacher 
in the Detroit School of Fine Arts, 
won the Mrs. Edgar B. Whitcomb 
scholarship of $1,000, offered to art 
students of Detroit. The scholarship 
carries with it a year’s study and 
travel in Europe. 


EUGENE, ORE. 

A state-wide drive was launched 
this spring among the university 
women of Oregon to raise a fund of 
$300,000 for the erection of a new art 
museum on the campus of the Uni- 
versity of Oregon, at Eugene. The 
new museum will house the extensive 
Murray Warner memorial collection of 
Oriental art now crowded into store- 
rooms and a few rooms in the Wom- 
an’s building; a loan collection of In- 
dian material, and the valuable collec- 
tion of porcelains, bronzes, embroider- 
ies and paintings which Mrs. Murray 
Warner brought back with her from 
China last January, but which, for lack 
of space, have never been installed. 








|handling the drive. 
| Federation of 
| state oD, A. BR 
land undergraduates as well as alum- 





fine examples of his work. 


| structing in the school here. | 


An elaborate county organization is 
The American 
Arts is cooperating, the 
has contributed $1,000, 


nae of the university all over the state 
are arranging benefit entertainments 
to add to the fund. 


BALTIMORE 


The summer exhibition at the Mu- 
seum includes the Museum’s collection 
of East Indian metal work, tiles, French 
swords, and other arms, ivories, etc., 
some of which have been loaned by Miss 
Eva Baker, Miss Etta Cone, Mrs. Harry 
Payne Whitney and the Misses Mechem. 

Gallery D contains examples of mod- 
ern French wall papers loaned by the 
Minneapolis Institute of Arts, arranged 
as back grounds for furniture loaned 
by Mrs. William M. Roberts and Miss 
Amy Eleanor Hull. 

There is an exhibit of sculpture by 
American artists loaned by Mrs. Rupert 
Norton, the Peabody Institute and oth- 
ers, with specimens belonging to the 
Museum; also a collection of paintings 
by American artists loaned from similar 
sources. 





TOPEKA, KAN. 

A collection of Indian relics has 
been presented to Washburn College 
by George W.-Reed, Jr. The donor is 
archeological and assistant librarian 


DENVER 


The Denver Art Museum shows 
during July the latest work of Robert 
Reid, now of Colorado Springs. The 
series is called the “Affairs of Ana- 
tole.” The exhibition was hung per- 
sonally by Mr. Reid, who will spend 
the greater part of the month in the 
guest studio at Chappell House. 

For the past few months he has 
been working upon the “Affairs of 
Anatole,” a motif as different from 
his moonlights as day from night. 
and 


Anatole is a marvelous doll, 

around him Mr. Reid has woven a 
series of gay fancies, absolutely 
charming and delightful. Many of 


these canvases are quite small, but 
they are lovely in design and draw- 
ing, and very rich in color pattern. 

The Chappell School of Art has 
moved from Chappell House to its 
new quarters, where the annual exhi- 
bition of students’ work has been 
shown. The school has established 
two branches for the summer, one at 
Estes Park, with Birger Sandzen in- 
structor, and another at Santa Fe, with 
several well-known Santa Fe artists 
on the faculty. 

The Cyrus Boutwell Galleries have 
been showing color drawings of the 
desert in Arizona, New Mexico and 
California by George Elbert Burr. 

Paintings by Robert Alexander Gra- 
ham were exhibited in the foyer of the 
Metropole Hotel. 

Reginald Poland, of the Detroit In- 
stitute of Arts, was in Denver for a 
few days. Mr. Poland preceded George 
W. Eggers as director of the Denver 
Art Association. H. G. Stevens, pres- 
ident of the Scarab Club of Detroit, 
also visited Denver recently. 


—M. R. F. Valle. 


PITTSBURGH 

During the summer the department 
of fine arts, Carnegie Institute, will 
present several exhibitions. Those al- 
ready on view are an exhibition of 
paintings by Ernest Lawson, and the 
Lawrence B. Saint drawings of stained 
glass windows of the Middle Ages. 

The Lawson exhibition consists of 
thirty-eight landscapes. Mr. Lawson’s 
painting “Vanishing Mist” was award- 
ed first prize in the twentieth Car- 
negie Institute International, and was 
later purchased for the permanent col- 
iection. 

The Lawrence B. Saint drawings, 
which are owned by the Institute, 
were put on exhibition in connection 
with the twenty-fourth annual conven- 
tion of the National Ornamental 
Glass Manufacturers’ Association of 
the United States and Canada, which 
was held in Pittsburgh, June 22-24. 

An exhibition of water colors by 
Arthur B. Davies was placed on view 
about July 5, to continue through the 
summer, 


DES MOINES 

In the number of sales of pictures 
appearing at exhibitions, Des Moines 
ranks among the first three or four 
cities in the United States, according 
to J. S. Carpenter, president of the 
local Association of Fine Arts, who 
estimates that more than $30,000 
worth of paintings were sold here last 
year, 

One of the recent purchases, “The 
Blue Pot,” by Frank Brangwyn, valued 
at $5,000, will be loaned to the Car- 
negie Institute this fall for its Inter- 
national exhibit. The picture will be 
shown in New York City, Philadel- 
phia and St. Louis before being re- 
turned here. 

The association expects to purchase 
additional pictures to form a nucleus 
for a city art museum. Ground on 
the east side of the river south of the 
City Hall has already been purchased 
by the city for the museum. 








of the State Historical Society ot! 
Idaho. For many years he has been 
collecting these articles, which origi- 
nally belouged to the various Indian 
tribes who lived along the Pacific 
coast from Oregon to Alaska. He 
attended Washburn in 1893-94. The 
articles will be stored in glass cases 
and placed on exhibit in the Mulvane 


EXHIBITION of 
CONTEMPORARY ART 
by Representative American Artists 
Trenton Inter-State Fair, Trenton, N. . 
September 24 to October 3, 1925 


Send for Prospectus 








Art Museum of the college, of which 





Mrs. L. D. Whittemore is director. 





Such a collection properly belongs to 
an historical museum and this one will 
constitute a splendid nucleus when 
Washburn is ready to establish such 
an addition. Mr. Reed’s gift is valued 
at $20,000. 


GRAND FORKS, N. D. 


As a special feature of the summer 
session of the State University art 
exhibits are being held in the Com- 
mons dining hall. In June paintings 
from the National Academy were 
shown by the American Federation of 
Arts. During July etchings from the 
Minneapolis Institute of Art are being 
displayed. Works by Whistler, Cam- 
eron, Meryon and others are on view. 


PEORIA 


Professor James E. McBurney, mu 
ral painter, will head the Peoria Art 
Institute. He came from Chicago last 
year and spent part of his time in- 
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The Picture Buyer’s Guide 
An Annual Record 
of Sales Prices 
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ST. LOUIS 


Nancy Coonsman has completed a 
drinking fountain, whose theme 
“Moses in the Bulrushes,” for the en- 
trance of the Community School. 

During July and August ninety-four 
pieces of sculpture by Ivan Mestrovic 
are on exhibition at the City Art Mu- 
seum. They occupy one large gal- 
lery and two special exhibition gal- 
leries, while in another are hung orig- 
inal sketches by the artist. 

Kathryn E. Cherry recently held an 
exhibition of sixty of her paintings at 
the Principia, where she teaches 
Eighteen were sold. Mrs. Cherry now 
has a-still-life collection at the Short- 
ridge Galleries. 

Oscar E. Berninghaus has just com- 
peted a canvas entitled “The Found- 
ing of St. Louis by August Chouteau, 
February 15, 1764,” for Henri Chou- 
teau, a descendant of August Chou- 
teau. The painting is to be repro- 
duced by Mr. Berninghaus on the cur 
tain of the Odeon. “Noonetime Near 
Taos Mountain” by Mr. Berninghaus 
has recently been presented to the 
Northeast High School, Kansas City, 
by the class of 1925. 

Gustav F. Goetsch is showing at the 
Artists’ Guild a collection of his pas- 
tels, largely Gloucester scenes. - 

Three homes in Webster Groves 
have recently become appropriate set- 
tings for overmantel decorations by 
Carl G. Waldeck. 

Takuma Kajiwara has completed a 
portrait of Miss Barbara Bay, 

Mrs. Florence Ver Steeg and her 
family have gone to Gloucester for the 
Evans Hallock 


1s 


summer. Mrs. Mary 

is spending the summer in Europe, 
while Margaretta Gratz Brown is 
painting in Spain. Tom P. Barnett 


will go to Rockport in August. 

Mr. and Mrs. C. K. Gleeson are 
touring to California, Gustave C. 
Goetsch and Mrs. Goetsch have gone} 
to Minneapolis, and Blanche Skrainka 
is in Europe, where Charles F. Galt 
will spend the summer and fall. Au- 
gusta Finkelnburg is painting in Eng- 
land. Henrietta Ord Jones will spend 
July and August in the East. James| 
B. Musick, secretary of the City Art 
Museum, and Mary A. McColl are 
among others who have gone abroad 
Oscar E. Berninghaus has departed 
for Taos, while Agnes Lodwick goes | 
to Nantucket, Edmund H. Wuerpel to} 
Clayton, N. Y., and Kathryn E. 
Cherry to Gloucester. 

—Dorothy Hetlage. 


MADISON, WIS. 


An exhibition of pictures by Philip} 
L. Hale, William M. Paxton and Les 
lie P. Thompson was held in the gal 
lery of the library at the University 
of Wisconsin, under the auspices of 
the Madison Art Association. It was 
arranged by Director Trask, of the 
Milwaukee Institute. 
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Grand Central School of Art 


Grand Central Terminal Building 
New York 
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SUMMER CLASSES 
IN NEW YORK CITY 
From June 1st to Sept. 1st 


Life Drawing, Painting, Illustra- 
tion, Decorative Design and 
Costume Design 
SUMMER CLASS OUT OF DOORS 
ON THE SEASHORE 
AT POINT PLEASANT, NEW JERSEY 
July 1st to September 30th 
Catalogs and enrollment blanks will be mailed 
on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 


Take elevator track 23 from rotunda 
Telephone: Murray hill 5464 

















The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 














LEXINGTON GALLERY, 


160 Lexington Avenue, N. Y., 
For Rent for exhibitions, social || 
affairs and music. Day or even- 
ing. 45 feet square; 25 feet high. 
Seats 200. Acoustics and light- 
ing unsurpassed. Telephone 
Caledonia 2973. 
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| CALLERIES 

Inc. 

| 725 Fifth Avenue 
NEW YORK 
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PARIS 
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11 East 54th St., New York 
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IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


IN THE GALLERIES OF 
Parish-W atson &§ Co,'™ 


94 East 57th Street New York 
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Dikran G. Kelekian 


Works of 
Art 


709 Fif h Avenue, New York 


Opposite American Mission. Cairo 
2 Place Vendome, Paris 
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Old English Furniture 
Old English Pottery 
Old English Glass 
Old English Silver 
Old English Pewter 
Original Examples 
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New York, 10, 12 E. 45th Street 
London, W. 217 Piccadilly 



































J. BLOCKxX FILS 
Oil and Water Colors 


“The finest in the world— P 
Standard of the colormen 


2 
Sole Agents ‘ 
Victor Claessens Belgian 


CANVAS 


. : 6 
in widths from 17 inches to 13 - 
inches, lengths to 43 yards in one o 
Imported and Domestic Artist's 
MATERIALS 
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647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 




















Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 
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| JOSEPH BRUMMER 
| Classical, Oriental, Mediaeval 
| WORKS OF ART 


| 


27 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 











Frank K. M. Rehn 


SPEC 1ALIST IN - 
American Paintings 


693 Fifth Ave.  *¢t, 54th © 
NEW YORK 
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and 
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Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 
101 Park Avenue - - New York 











PAINTINGS WANTED 
We wish to purchase Paintings, For- 
eign or American. Must be high class. 


ALBERT du VANNES 





39 East 57th St., New York 














LA ART AUCTION 
ZA ROOMS . 











5, Zand 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 

Best location in New York for 

the sale of art works by auction 

E solicit the dispersal of col- 
lections or individual art works 
from owners’ and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed. 
If y 
art 


tu are in the market for art or 
sic furnishings we invite you 











WW. ° 
to call at our galleries or send your 
name tor our catalogues. . 
We give special attention 
to 


APPRAISALS for 
wners and estates 





























JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 

















LOS ANGELES 


Sept. 19 is the date set for the meet- 
ing of the New York jury which will 
pass upon works submitted by painters 
of the East for the Pan-American exhi- 
bition to’ be held in Los Angeles in 
November. The jury will meet at Bud- 
worth’s. Paintings should be received 
there not later than the 16th. The jury 
is composed of John Costigan, Kenneth 
Hayes Miller and Jerome Myers. Only 
one painting will be accepted from an 
artist. The Chicago jury, composed of | 
Anthony Anargola, Leopold Seyffert and 
Carl Krafft, will meet in Chicago on the 
16th at Newcomb-Macklin’s, and will 
pass upon paintings submitted by artists 
between the Alleghanies and the Rockies. 
The Los Angeles jury, not yet appointed, | 
will meet on Oct. 27, and will pass on 
work submitted from artists on the Pa- 
cific coast. Blanks may be obtained by 
writing the Los Angeles Museum. 

Awards given by the Painters of the 
West to members of their organization 
during the recent show at the Biltmore, 
are as follows: Gold medal to Armin) 
Hansen, silver medal to Hanson Puthuff, 
bronze medal to Edouard Vysekal, and 
honorable mentions to Carl Oscar Borg} 
and Jack Wilkinson Smith. 

The Otis Art Institute, affiliated with 
the Los Angeles Museum, awarded the 
Mrs. Huntington prize of $100 to Lillian 
Bayton. The Julia Bracken Wendt 
prize for sculpture went to Mrs. Melva 
Wilson. 

Helena Dunlap has gone to Paris, 
where she will paint for almost a year. 

—Elizabeth Bingham. 





MILWAUKEE 


Paintings and etchings by Axel Gal- 


len Kallella are shown at the Art In 
stitute. The Sentinel says: 
“From viewing the winter land- 


scapes the observer feels it must have 
been a man who would revel in the 
wind on a mountain top or the feel- 
ing of fresh snow falling on his face 
who had done such work. Just such 
a man is Kallella, at home either on} 
the mountain tops of Finland, his na- 
tive country, or on the desert spaces 
in Africa or the Indies.” 

Francesco Spicuzza has_ received 
word that his large pastel, “Summer,” 
exhibited in the International Water 
Color Show at the Chicago Art Insti- 
tute, has been sold. The name of the 
purchaser is not given. 

In the third exhibition of work by 
Wisconsin artists in the Milwaukee 
Journal building fifty-two works were 
shown. Among the artists represent- 
ed were Dudley Crafts Watson, 
Adrian Dornbush, Reubey S. Ferris, 
Theodore Schempp, Ruth Langland 
Holberg, Hettie J. Hoyt and Anna 
Belle Drake. 


KANSAS CITY 
The Kansas City Art Commission has 
selected a site for “The Pioneer Moth- 


| gallery. 


| fourteen 


_ings by old masters, owned by Mr. 


/mick are also shown, consisting prin- 





ers” by A. Phimister Proctor, in front 
of the entrance to Swope Park. The 


group of figures, of heroic size, one on| 


a horse, was given to the city by Howard 
Vanderslice. 


The Yunt Galleries display sixty-one | visitors attended the museum the past 


small paintings, including the work of 
Lillian Genth, Susan Ricker Knox, and 
small sketches by several local artists. 

Miss Kathleen Horner will spend the 
summer painting in the Rocky Moun- 
tains. 

The Mural Painters’ show is being 
held here, after which it will go to the 
Minnesota State Fair. 

—W. A. B. 


CLEVELAND 

“Head of a Boy” by George Fuller 
is a new gift to the Museum by Mrs. 
Henry A. Everett as an addition to 
the memorial collection in memory of 
her daughter. 

The summer print exhibition, show- 
ing the development of graphic art 
for the past five centuries, is dividing 
attention with the annual display of 
American oils. Among the prominent 
gifts to the Museum included are 
Rembrandt’s “Supper at Emmaus,” 
Rubens’ “St. Catherine in the Clouds,” 
Tiepolo’s “Satyr Family,” and _ De 
Barbari’s “Sacrifice to Priapus.” Flor- 
ence W. Ivins, the wife of William M. 
Ivins, Jr., is represented by a wood- 
block print of Nijinski in the Sche- 
herezade ballet. 


“ 





—Jessie C. Glasier 


| 
| 


Jacque, Enneking, Chauncey F. Ryder, | 1923. 





CHICAGO 


The summer shows at the Art Insti- 
tute are hung in the galleries of the 
east wing. The decorative paintings, 
fifteen in all, by Jessie Arms Botke, 
and the landscapes by Cornelius 
Botke, twenty-two in all, occupy one 
They have been sent from 
Carmel-by-the-Sea, Cal. There are 
paintings by Wellington J. 
Reynolds, instructor in the art school. 
Mr. Reynolds is now in Europe. The 
works of the Russian painter Brai- 
lousky, the paintings by Frederick F. 
Fursman and William Owen, Jr., and 
the carvings of Charles Haag are on 
view. The loan collection of paint- 


and Mrs. Francis J. Neilson, may 
again be seen. Paintings from the 
private collection of Cyrus McCor- 


cipally of modern masters. 


_ Word received at the Art Institute 
indicates that Director Robert B. 
Harshe, Hardinge Scholle, of the dec- 
Orative arts department, and Leon 
Kroll, instructor in the art school, are 
now in Paris, and that Dudley Crafts 
Watson, of the Museum extension de- 
partment, and his caravan of tourists 
are now doing the battlefields of 
France, which, Mr. Watson writes, is 
a “terrifying and unbeautiful experi- 
ence.” 

_ Oliver Dennett Grover recently fin- 
ished a portrait of Mrs. Parsons, of 
Terra Haute, former president of 
Monticello College. 

The Palette and Chisel Club held its 
annual studio exhibition, a collection 
of studies made by members, until 
July 4. 

Stark Davis, a painter member of 
the club and an exhibitor at the Art 
Institute, has left for La Jolla, Cal. 

Joseph Birren is exhibiting with 
success in California. For two months 
he and Mrs. Birren have taken a 
studio cottage at Laguna Beach, Cal. 

The exhibition of etchings and 
drawings by Alphonse Le Gros is in- 
stalled in the print galleries of the 
Art Institute. More than 200 prints 
compose the collection. It is lent by 
George Matthew Adams, New York, 
and is well known as the most com- 
plete collection of Le Gros in the 
country. Many of the prints were 
formerly in the famous Bliss collec- 
tion. There is a fine portrait of Ten- 
nyson and a stunning self-portrait, a 
silver point drawing. 

Edgar S. Cameron is painting in and 
near Santa Fé, N. M. 

Charles Killgore, painter, has been 
in Carmel-by-the-Sea in California. 
He sails soon for Europe, and will 
spend the summer painting in Italy. 
Capri, Venice, then Paris will be vis- 
— by him. He will return in the 
all. 

The annual report of the Art In- 
stitute shows that near one and one- 
third million dollars have been ex- 
pended in excavating for new build- 
ings, in construction work, and in in- 
stallation. 

The total membership of the Insti- 
tute is now 14,132, a gain of 1,112 over 
last year. One million, fifty-nine 
thousand, two hundred and forty-two 
year, as against 996,648 visitors in 
About eighty exhibitions were 
held throughout the year. 

In gallery 45 is now to be seen Mu- 
rillo’s “Immaculate Conception, with 
the Mirror,” which has been lent by 
DeWitt Hutchins, of Los Angeles. 

The model course in art apprecia- 
tion being given at the Art Institute 
this summer for college instructors 
attracted representatives from Miami 
University, Berea College, Knox Col- 
lege of Galesburg, De Pauw Univer- 
sity, Grinnell College, Northwestern 
University, Wooster College, Univer- 
sity of Nebraska, University of Min- 
nesota, and Carleton College. The 
course has been arranged through the 
American Institute of Architects and 
the Carnegie Foundation, and is under 
the direction of Charles Fabens Kel- 
ley of the Art Institute. 

Word comes from the Art Institute 
that Miss Kate Buckingham is to build 
a fountain in memory of her brother, 
Clarence, in Grant Park, opposite the 
foot of Congress St. 

E. Martin Hennings showed some 
of his recent paintings made in Taos, 
N. M., at the O’Brien and Jacobus 
Galleries. The Roullier Galleries are 
continuing their showing of etchings 
of architectural subjects, particularly 
of British masters. In this collection 


Chicago, a street scene showing the 
Methodist Temple. 

Raymond R. Ensign, dean of the 
Art Institute Art School, will spend 
three months of summer in the Berk- 
shire hills of western Massachusetts, 
where he is director of the Berkshire 
Summer School of Art. 

Miss Matilda Vanderpoel, Welling- 
ton J. Reynolds, Albin Polasek, Karl 
Buehr and John Gee Curley, all of the 
faculty of the Art Institute school, 
have sailed for vacations in Europe. 
In July, Miss Salcia Bahne, Ernest 
F. Detterer and Park Phipps plan to 
sail. They also are members of the 
Art Institute school faculty. 

George Oberteuffer and his wife, 
Henriette Amiard Oberteuffer, are 
conducting a summer school of paint- 
ing in northern Wisconsin. 

Laura van Pappelendam motored to 
Taos, N. M., where she has been 
painting for several seasons. 


Allen E. Philbrick will go to his 
summer home on White Lake in 
Michigan. 


John W. Norton will make his cus- 
tomary week-end trips to Saugatuck, 
where he gives criticisms to the paint- 
ing students at the Saugatuck sum 
mer school. 


Miss Mary C. Scovel, head of the 
department of teacher training in the 
Art Institute art school, is teaching at 
the summer school of art at Booth- 
bay Harbor, Me. 

Mrs. Myrtle Merrit French will 
teach pottery at Alfred University, 
New York. 

Thomas Wood Stevens, head of the 
department of drama in the Art Insti- 
tute school, joined Mrs. Stevens at 
Santa Fé early in July. 

F. De Forrest Schook and Frederic 
V. Poole will spend the vacation 
weeks in Wisconsin. 

J. Allen St. John expects to paint 
in Gloucester during the latter part of 
July and August. 


SAN FRANCISCO 

Beatrice Judd-Ryan, director of the 
Galerie des Beaux Arts, is negotia- 
ting for an exhibition of California 
artists in Paris, with Daniel Tole- 
dano, representative of the Jamarin 
company. He writes that his firm of 
fers its galleries free of charge. The 
date has not been set. 

Gumps are showing two new can- 
vases by Will Sparks—one the home 
of Lola Montez, in Grass Valley. The 
other is called “Fort d’Anza,” built 
for the protection of Tumacacori and 
San Xavier Missions. It was here that 
D’Anza was stationed before making 
the trip to California to visit Father 
Junipero Serra and to establish the 
Presidio of San Francisco in 1776. 
They are also showing two pictures 
by Rollo Peters done at Monterey 
about five years ago, one “The House 
of the Four Winds” and the other an 
old Spanish house. 

An exhibition of aquatints is now 
hanging in the Paul Elder Gallery. 
The artists are George Senseney, John 
W. Cotton, Leo Browne and Fred S. 
Haines. 

The annual summer show in the 
Club Beaux Arts, which closed July 
15, was one of the best in the club’s 
history. The artists represented in- 
cluded Maynard Dixon, Smith 
O’Brien, Ina Perham, Albert Barrows, 
Frank Van Sloun, Ray Boynton, Ri- 
naldo Cuneo and Florence Ingolsgie 
Tufts. 

Gump’s are showing two new land- 
scapes by Douglass Fraser, and a pic- 
ture entitled “Cowboy Escaping from 
the Indians” by H. W. Hansen. 

At the meeting of the board of di- 
rectors of the California Society of 
Etchers, held recently at the home of 
Albert M. Bender, Joseph Raphael, 
formerly of San Francisco, now living 
in Belgium, was elected to honorary 
membership in the society. At the 
coming exhibition of the California 
Society of Etchers, to be held in San 
Francisco Sept. 1 to 15, several of 
Raphael's etchings will be exhibited. 

Frank Von Sloun has practically 
completed the two large decorations 
that he has been doing for the new 
Elks Club in San Francisco. 

ROCHESTER 

The summer exhibition at the Me- 

morial Art Gallery consists of sixty 


contemporary American paintings. 
These were selected from the leading 
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Picture, Studio and 
Gallery Lighting | 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual’ or in groups. Its 
services are at your disposal. 


I, P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 
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PHILADELPHIA 


H. Devitt Welsh has been commis- 
sioned to paint the portrait of John 
Mason, Jr., of the Bank of North 
America and Trust Company. 

Walker Hancock’s bronze youth 
“The Seaweed Fountain” has been 
purchased by the Fellowship of the 
Pennsylvania Academy of the Fine 
Arts, and is now on view with the 
permanent collection. 

Captain Baker, director of exhibits 
for the Sesqui-Centennial Exposition, 
June 1 to Dec. 1, 1926, has announced 
that his plans for the fine arts em- 
brace a complete educational survey 
of the progress of art in the life ot 
the race beginning with the primitive 


and ending with the modern, in- 
cluding al! the great schools and 
periods. The exhibit will be held in 


the New Public Library and the com- 
pleted portions of the Philadelphia 
Museum of Art. 

The circulating library of paintings 
and etchings is now on view in the 
East gallery of the Art Alliance. Per- 
sons may apply at the office if they 
wish to join the library and take out 
one of the paintings for their homes. 
Among the artists represented are Nat 
Little, Daniel Garber, John F. Folins- 
bee, John J. A. Dixon, Katherine L. 
Farrell, Lillian B. Meeser, C. W. Ash- 
ley, William G. Kreighoff, Richard 
Blossom Farley, Florence Tricker, E. 
F. MacRae, H. Devitt Welsh, Richard 
E. Bishop, Mildred B. Miller, Juliet 
White Gross, Isabel Branson Cart- 
wright, Laura S. D. Ladd, Anna W. 
Speakman and Anne Fry Smith. 

Wuanita Smith has left for Nan- 
tucket. Isabel Branson Cartwright 
has sailed for Italy, and Juliet White 
Gross is now in Europe. 

A traveling exhibition of architec- 
ture, exhibits chosen by D. Knicker- 
backer Boyd and jury, will be sent all 
over the United States under the 
auspices of the American Federation 
of Arts. The studios of Nicola D’As- 
cenzo and Samuel Yellin will be 
among those represented. 


The Johnson collection is open 
daily from 9 A. M. to 5 P. M. and on 
Sunday from 1 P. M. to5 P.M. It is 
located at 510 South Broad St. This 
information is published for the con- 
venience of visitors to the city who 
might find it diffcult to locate the 
galleries. 

A bronze tablet by J. Otto Schweit- 
zer was unveiled recently at the West 
Philadelphia High School. It is a 
portrait relief of William L. Sayre, 
educator, and has a background of 
low-relief figures. 


—Edward Longstreth. 








LE COUSIN PONS 
ILLUSTRATED MAGAZINE 
for connoisseurs and curio, hunters 


Le Cousin Pons, who is the protagonist 
of the famous novel by the great French 
author, Honore de Balsac, was the very 


dean of curio hunters. So he gave his 
name to an illustrated magazine in 
which, every month, antiquarians, con- 
noisseurs and purchasers can find some- 
thing of interest about curios, collec- 
tions, art sales, rare books and so on. 
Subscriptions (10 tssues) 35 francs a year 


SIMON ARBELLOT, General Manager 
10 rue des Saints Péres, Paris (Vlic) 
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CINCINNATI | 


In the opinion of the Enquirer, the | 
work of the Cincinnati artists in the} 
summer exhibition of American art at 
the Museum would form a show of 
size and importance if displayed alone. 
Among other things the critic of this 
paper says: 

“H. H. Wessel is exhibiting a cork- 
ing head of a Westerner, slashed in 
boldly without much color but full of 
vigor, and also a delightful landscape, 
‘Under the Cottonwood Trees,’ full of 
sunlight and atmosphere. Dixie Sel- 
den’s flower studies are a departure in 
subject for her, but have the same 
liveliness of color that characterizes 
her landscapes. 

“A nude by J. E. Kunz is a study of 
reflected purplish light on a reclining 
figure—an interesting problem, well 
worked out. Stephen Alke has a fine 
landscape called ‘Green Slopes’ that is 
as fresh and springlike as the country 
itself. John Weis’ portrait of ‘Ella 
Mae’ is a clever piece of portrait paint- 
ing, a good likeness and full of fine 
brush work. His big marine, ‘Cote 
Sauvage de Bretagne, is a dramatic 
and striking painting that looks well 
on the walls of the gallery. 

“Frank Myers’ portrait is a good 
study of character, harmonious in its 
quiet tones and rather dignified, while 
his ‘Spring’ is quite different—a color- 
ful, imaginative composition. E. C. 
Volkert, who is still a Cincinnatian in 
our minds, has introduced his cattle 
in a new way in his canvas, ‘Laurel 
Pastures,’ with its riot of pink and 
lavender blossoms and deep blue hills 
in the background. 

“E. T. Hurley’s ‘Bend in the River’ 
is a rather poetic landscape. Paul 
Jones shows his usual skill in painting 
a portrait. William Wiessler exhibits 
the back of a nude reclining figure, 
well painted, with strength and good 
draftsmanship. Caroline Lord’s ‘Mem- 
ories,’ a painting of an elderly woman, 
is done with a nice harmony of color 
and composition. Elizabeth Heil 
Alke’s ‘Springtime’ is one of the most 
delightful landscapes in the exhibition. 

“In sculpture, C. J. Barnhorn’s 








pieces are an important contribution— 
a beautiful little bronze figure of a 
boy blowing his pipes, simply and 
beautifully modeled, and a stunning 
head of an infant in white marble 
which he calls ‘Florentine Baby.’ 
Ernest Bruce Haswell’s portrait re- 
lief of O. D. Huffman is a simply 
modeled portrait with character and 
dignity. 

“Matt Daly’s snowscape ‘February’ 
is a beautifully conceived painting, 
decorative and fresh in color. Louis 
Endres, besides his splendid small 
drawings, shows a painting, ‘Porte de 
Samois,’ with an old French tower 
and arch. 


“John King’s head, ‘The Easter Bon- 
net,’ is a fine piece of portraiture with 
a decided charm. Mildred Snarr’s 
canvas, ‘The Féte,’ is decorative and 
interesting, displaying a good color 
sense and a composition not thought- 
lessly conceived. ‘Louise,’ by Enid 
Hoegland, is well beyond the average 
younger artist’s work, and Jack Faus- 
set’s self-portrait is well done. 

“In the ‘Portrait of Mrs. Brite’ Lu- 
cile Van Slyck has done some fine 
painting.” 

Other artists whose work is favor- 
ably mentioned are Myers Abel, Edith 
Harper, Margaret Purdy, Ralph 
Sowell, Arthur Helwig, Martin Dum- 
ler, Morris Shokler, Harry Jennings, 
Cleveland Woodward, M. Louise Mc- 
Laughlin, Edward Potthast II, Johr 
Rettig (“Low Tide, Provincetown”), 
Mahonri Young (Rockport water col- 
ors), Wilbur Adam (portraits), Emma 
Mendenhall, Annie G. Sykes, Glen 
Tracy, Henrietta Wilson, Charles R. 
Strong, Imogene Wager, Paul Ash- 
brook, Everett Boyd, Lilian Giffen, 
Carolyn Horsfall. 

Mr. and Mrs. H. H. Wessell are in 
Rockport for the summer. Mr. and 
Mrs. Frank Myers have gone abroad, 
where Mr. Myers will paint for a while 
in France and later go down into 
Italy, and perhaps Spain. Mr. and 
Mrs. William E. Fay are in Paris. 
Wilbur Adam has left Cincinnati to 
establish a permanent studio in Chi- 
cago. 

















NEW YORK EXHIBITION CALENDAR 

















Scott& Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 

















Jacques Seligmann 
& Co., Inc. 


WORKS OF ART 


NEW YORK 


705 Fifth Avenue 
(Corner 55th St.) 


PARIS 
57 Rue St. Dominique 


(Ancien Palais de Sagan) 
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— ; — 
Daniel Gallery 
PAINTINGS by 





Modern Masters 
600 Madison Avenue New York 


























: > 
ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD, 
High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 











Ainslie Galleries, 677 Fifth Ave.—Oils by 
Charles P. Gruppe and Galen Perrett and a 
group of water colors. 

Art Center, 65-67 East 56th St.—Summer ex- 
hibition of travel posters and travel books. 
Babcock Galleries, 19 East 49th St.—Summer 

exhibition of American paintings. 

Art Students’ League, 215 West 57th St.—Ex- 
hibition by Kimon Nicolaides, through July. 

Brooklyn Museum, Eastern Parkway.—Paint- 
ings by Sir James J. Shannon, decorative 
paintings by Henri Caro-Delvaille, and paint- 
ings of the Guadalupe Mountains in New 
Mexico by Will Shuster, to Oct. 3; recent 
accessions to the print department, to Oct. 3. 

City Club, 55 West 44th St.—Summer exhibi- 
tion of paintings by American artists. 

D. B. Butler & Co., 115 East 57th St.—Old 
and modern prints. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern French and American paintings. 

Durand-Ruel Galleries, 12 East 57th St.—Ex- 
hibition of French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—Decorative 
overmantels; screens and sculpture by Hunt 
Diederich, 

Emil Fuchs.—Exhibition of paintings, sculpture 
and etchings at the Fine Arts Bldg., 215 
West 57th St., to Aug. lk 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists. 

Holt Gallery, 630 Lexington Ave.—Decorative 
paintings. 

Kennedy Galleries, 693 Fifth Ave.—Color wood 
block prints of the Orient, by Elizabeth 





Keith, through August. 


Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 

Knoedler Galleries, 14 E. 57th St.-—Annual 
summer exhibition of paintings by American 
artists. 

Kraushaar Galleries, 680 Fifth Ave.—Group of 
paintings by American artists. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists. 

Metropolitan Museum, Central Park at 82d 
St.—The Collis P. Huntington bequest of 
paintings: exhibition of Japanese prints. 

Milch Galleries, 108 West 57th St.—Paintings 
by American artists. 

N. Y. Public Livrary, 42d St. and Fifth Ave.— 
Recent accessions to the print collection; 
prints of New York City from the Eno 
collection. 

N. Y. School of Applied Design for Women, 
160 Lexington Ave.—Thirty-third annual ex- 
hibition of students’ work, to Sept. 1. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members. 

Rehn Galleries. 693 Fifth Ave.—Paintings by 
American artists. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by o!d masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 

Schwartz Galleries, 517 Madison Ave.—Old and 
modern prints, 

Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 
century and modern French paintings. 

Max Williams, 538 Madison Ave.—Ship models 
and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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Peter A.Juley & Son 


Photographers of Fine Arts 
Since 1896 
19 East 39% Street-New York City 
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Established 1875 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
D. CALO & SONS NEW YORK 




















| 
ON VIEW 
Autographs of Celebrities 
and 


Portraits and Views of 
Historical Interest 


Bonaventure 


Galleries 
536 Madison Ave., New York 
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C.T. LOO © CO. 


34 Rue Taitbout . . Paris 
559 Fifth Ave. . . New York 














Chinese 





Antiques 
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BRANCHES f 
SHANGHAI . . PEKIN 
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